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RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


| eee SAUERBREY (Contralto) requests 
all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER- STREET, Manchester-square, Ww. 


\ ISS ROSE HERSEE has the honor to 

announce THREE MORNING CONCERTS (by kind 
permistion) at Messrs. Collard’s Rooms, Wednesdays, May 2, 
wll 6, and July 4. Artistes: Mesdames Liebhart, Banks, 

Rose Hersee, and_ Louisa Vinning; Mesdames Laura 

Baxter, Whytock, Leffler, Lucy Franklein, and Sainton-Dolby ; 
Messrs. George Perren, Cummings, Montem Smith, Herbert 
Bond, and Herr Fass ; Messrs. Weiss, Lewis Thomaé, Patey, 
and Winn; Signori Gustave Garcia, Ciabatta, and Ferranti ; 
Mr. Fielding and the ‘Orpheus Glee Union.” _ Pianoforte, 
MM. Ascher, Walter Bache, Lehmeyer, and Willie Pa 
Violin, Mr. H. Weist Hill and Herr Wiener. Violoncello, 
Paque. Concertina, Mr. R. Blagrove. Harp, Mr. Cheshire 
and Mr, J. Balsir Chatterton. Conductors, MM. Ganz, Berger, 
Lehmeyer, Hargitt, Kingsbury, and Benedict. Tickets 10s. 6d., 
or Three for 21s., of the principal Musicsellers and of Miss Rost 
Hersre, 2 Crescent- -place, Burton-crescent, W.C. 


ISS JULIA ELTON begs to announce to 

her pupils and friends that she has REMOVED to 17, 

TAVISTOCK TERRACE, Wesrnourne Park, W., where 

she requests all communications relative to lessons or engage- 
ments, to be addressed 


\ ISS FANNY ARMYTAGE will sing the 

Soprano part in the ‘‘ Messiah” at Yeovil, 24th April. 
Letters respecting Oratorios, Concerts, Private Soirées, or 
Pupils, to be addressed to 15, Park- -CRESENT, Stockwell, 8. 


DLLs. LIEBHART will SING at Farnham, 
April 17th ; at St. James’s-hall on the 30th and 8th of 

May. All communications to be addressed to her residence, 
8, MaRLBorovGH-HILL, St. John’s-wood. 


MADAME ROUS begs to announce that she 

resumed her professional duties for the coming 
Season as Pianist. All applications for Concerts, Lessons, &c., 
to be made to 40, Upper CHARLOTTE-stTREET, Fitzroy-square, 
or Caamgr & Co, 


N DLLE. PAULE GAYRARD PACINI (First 

Prize of Piano from the Conservatoire de Paris), begs to 

serene her arrival in London for the Season. ow Cone a 
Engagements, Lessons, or irées, 

“dressed No, 41, GeorGs-sTREET, Fortean -square. 


NV DLLE. RITA FAVANTI pegs to an- 

nounce that she has arrived in Eng! after a long 
absence on the Continent. All cammenimlions * for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Abixapon Vitis, Kensington, w. 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’ 's Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent street, W. 


ISS CUNIGUNDA PELZER has NOT 
































REMOVED from 72, ALBANY- oe Regent’s-park, : y rmission of Messrs. Collard an 
where all — respecting Lessons and Engagements are to pa eg iw a Bg > Ma: "sot, (under Pm ee patron- 
basmati age). Full Particulars, will be duly an Tickets and 





MADAME BERGER-LASCELLES requests all Boml-street. 
a) ti respecting town gements for 
Parente Linea tan to ts obiveael & har 


resid- CHARLES oe —— ing eon oe 
Me. ent as First Prin s King’s 


Oratorios, Con ~ 
ence, 3, Yorx- ve, Portman-square, W. 





ISS KATE GORDON (Pianiste). All com- 
M munications to be addressed to f sng Be 82, Sr. 


SYDNEY SMITH’S 
NEW PIECES. 


ODP 


ORPHEE AUX ENFERS. 


Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 


— ——_ 


CONSOLATION IN SORROW. 
Elegie. 
PRICE FOUR SHILLINGS. 
PAS DE SABOTS. 


Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


—_——_ 


SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


ne 


F. SPINDLER’S 


NEW COMPOSITION, 


“ HUSARENRITT.” 





The most suecessful modern Piano- 
forte piece. 


PRICE FOUR SHILLINGS. 


LONDON: 
EWER & CO., 87, Recent Srazer. 





y 


REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
R ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co, the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and sounee that in future all orders for his Pub- 
Tications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
*.* Orders for Pianofortes and Musical Instruments to be 
addressed to 
210, REGENT STREET. 


ERR WILHEL vtHLER, Solo Violinist, 

begs to announce tbat he has returned to London for the 
Season. For Engagemen'~, Concerts, and Lessons, Address, 
2, Eusron-sQuarn. 


SIGNOR LABLACTTE begs to inform his Pupils 
WO that he has resumed 4i. 'etsona 61, ALBANY-8TAEET, 
Regent’s-park, N.W. 


Wu PAPE- |: uzoured by the command of 

H.R.H. the Pri-ce of Wales—commenced his tour 

ey h the provinces on ye 2ist of August. preety | 
HO-SQUARB, 


R. JOHN RHC DES gives Lessons as usual 
in town on Saturdays: Piauviorte, aud Harmony. 
Address, Mr. Joun Ruovrs, Crorpon, 8. 














ADAME ELWOOD ANDREA (Donwiite) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vaig, to 15, SPRINGFIELD- 
VILLAS, Kitpury, N.W., where all communicat ions respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


FA ce REICHARDT’S MATINEE. 
Under Royal and most distinguished Patronage. 





fy has the honour to announce that his 
MASIN MUSICALE will take place at Dudley House, By 
the kind permission of the a Hon. the Earl and the 

Countess of Dudley, on Friday, 11. Tickets may be had 
of the Principal Musiceellers, ond of Herr Reichardt, 10, 
Somerset-street, Portman-square 


Qe GUSTAVE GARCIA anp Mr. 
WALTER paces’ will gee: their ast AL MORNING 

ea We or ian $8. The cena evil. pei 
WwW edn 

caine from # LR vm ” for mae voices, and the ‘‘ Ideale,” 


poem symphonique, by Liszt. 


R. W. HENRI EAYRES at to announce 
that he will ee a MATINES SICALE, at 16. 








rogrammes wil! be ready by the 80th inst. Oxtivizr & Co., 








Theatre, Berlin, until the Ist of ae next, aie letters om ag | 
Engagem ited K Oper 
Oratorios, ety that date, Codes Me pe Mr. Sir, anes 





THE PAGANINI REDIVIVUS. 
LL Letters for Concerts, Soirées, &c., must 
3 be addressed to Henny Apams, Esq., (Sole ee 10, 
Hemming's-row, St. Martin’s-place, where 
prompt attention. 


R. CARRODUS begs to announce his Return 
to Town. : 2, Panx-PLace West, Gloster-gate, 
Regent’s- park. N 


USIC TRADE.—Engagement Toe 
Advertiser, who has ae avec ‘he 


English and F Foren, sa@eie 
years’ ces, 
yom CHORAL SOCIETY 
ee . 9, MARGIE, 


we a apn Martin's hail, 


Dose .—Tonring Parties viet 
May will please to communicate with 











HE Sr. 








R. STOLEER®? vos Loaaes, — 
afctons fe throaty hap maintained high charactor fo 
pave <6 the flattering 
fom Grist, Persiauh, Sablache, and many of the aad 
Statesmen, fully establish its No V or 


Fable Speaker should vpolesae sed Betall Chemists in the 








Gzoncz’s-Roap, Wtionen Belgravia 





haces, t 37, Mornington-road, 
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N R. FRANCIS SAVILE CLARKE receives 
; and attends pupils for elemen instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park, W 


N RS. HOWARD PAUL will SING the new 
Patter Song, ‘OUR LIVELY NEIGHBOURS,” as 
under: Preston, April 3rd and 4th ; Barnley, 5th ; Wigan, 6th; 
Restate, 9th ; Accrington, 10th; Oldham, 12th; Coventry, 
3th. 

“One of the very best descriptive patter songs we have heard 
for a long while. A gay and graphic resumé of the brilliant 
ecenes of the French capital.” —Liverpool Post. 

Beautifully illustrated. 
Published by Cramen & Co. Limited. 


i\' ISS ANNETTE HIRST will Sing George 
Perren's new Cavatina ‘‘ When the Cuckoo comes again” 
at Warwick, 11th; Leicester, 16th; Kings Lynu, 17th; Win- 
chester, 24th; Hackney, 25th and 26th. 
M®: GEORGE PERREN will SING his new 
Song, ‘‘ THERE'S NONE 80 FAIR AS SHE,” at 
Taunton, 9th; Bristol, 10th; Warwick, 11th ; Leicester, 16th ; 
and Kings Lynn, 17th. 8, Barutyeton-roap, Brixton, 8. 


N R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Fooale-Um,” at the Canterbury, London 
Pavillon, and Weston's Music Halls every evening. 





RGAN BUILDING.-—-E. FLETCHER, from 
London, Organ Builder. 12, Usion-strest, Ship-street, 
Brighton. 


rNHE COURT 


fashionable Journal. 


HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, ere and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
at the British and 
to a Journal adapted 





CIRCULAR. — The leading 


ments, Foreign Intelligence, Proceedin 
Foreign Courts, and everything easenti 
to the wants of Society. 


HE COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 
"= COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


THE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark ‘‘ Dussek & Dussek”’). Manu- 
factories, 30, Lyme-strext, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orricr 1x Lyue-starnet. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Comp:ny must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOMUN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 








LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyme .. 6... ccce cece cece Fe Newall, 

Pr rs 

ROR 

Birmingham 0.0.6 6c ce cece ee eee ee Adams & Beresford. 
| | eRe eEee ers 


ere 
|, eer: 
RO errr FF 
SEUUIER 8 06 45:00 90-0040 40:46 06 60 40.05 oe 
eee eres 4 FU 
Canterbury ....... covece G. Enstes, 
Cheltenhar .. C. Hale & Co 





















ee ereeererers I 

BOE Ss: ne ive coed ee 40.00.0806 500000 ee ee 
CUStOM oo ceeees .. Mr. Harrison, 
Dublin ..... .. Cramer & Co. 
Dundee .. . E. Jobson. 

Ditto Wm. Methven & Co. 

Ditto Thomson & Co, 
Edinburgh John Purdie. 

Ditto . Paterson & Co. 

Ditto Wood & Co. 
Eastbourn . T. W. Maas. 
G J. Muir Wood & Co, 
He E. Child. 
Halifax . Wm. Heminway. 
Hartlepool . C. Hoggett. 
Huddersfield . J. Wood. 
Leamington .. -+» Mr. Mander, 
Liverpool pry 

TEED én 00 au ad Gh04 00.50.0008 SO8uNS 6 OR 

eR 
Manchester oo. cccc ce cece ceeceeseee Hime & Addison, 

Be on. cacn 0000. 00. c0an cnceence sane Ae ee 

BD neces 00.00.5009 000090 00 00 c00n CD ES 

DUO once cccccccccccccnceccscccce MGRETR. Ferayth, 
Newcastle 6. cece ces ceccceveceeeeeee Nicholson & Son, 
FRONTED oc un se 60 0s ce sacn ccceccencs a Ee 
BOGIES oo 05 6000 cece ce cece cccccccsce MD ER 
Btowrbridge once ccc cece ce eeee cece ss HL Sitoms. 
Bramaerband oc oc.oe 0 00 00 00 00 00 se cece Oe d. Vineoeh, 
Tiverton .... . +» L Sharlanc. 


Oger Nera, Sonik Horcenk anit 5, porenger & Sou 
Who's your Doctor ? 
I HAVE NOT REQUIRED ONE SINCE 


I TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





HE LATE GEORGE LINLEY.—The friends 
of the late GEORGE LINLEY, whose lyric poetry has so 
long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green pomaieny, bearing an inscription with his name 
and the date of his death. ner pig received by Rongnt 
Apptsox, Esq., 210, Regent-street; Tuomas Brake, Esq., 56, 
Mornington-road, Regent’s-park ; Fa.1x Weiss, Esq., 32, Great 
Russell-strect. 








£. s. d. &. 8. d. 
Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 
R. Cocks & Co..... 2 2 0 | J. Broadwood, Esq. 1 1 0 
Chappell & Co. - 220 Erard & Co. ...... 1 1 0 
Cramer & Co. . 2-2 0 Boosey & Co. ...... 1 1 0 
Novello & Co. 2 2 0 | Jno. Foster, Esq. .. 010 6 
R. Addison & Co... 1 1 0 Dr. Spark ........ 010 6 
M. Cawood, Esq... 1 1 0 H. Goodban, Esq... 010 0 
Robt. Blake, Esq... 1 1 © | J. Simpson, Esq. .. 010 0 
F. Weiss, Esq. .... 1 1 0 W. Bishop, Esq. .. 010 0 
W. Weiss, Esq..... 1 1 0 Walls taccencs Ol © 
G. Vickers, Mee. «6 2120 1 F.C. DT ccccccceee OW O 
Ignace Gibsone, me, 3 EOE We BU cc ccccceee OM 
F. Davison, Esq. .. 1 1 0 | Mrs. Hollier ., 050 
Hutchings & Co. .. 1 1 0 | E. Schiller, Esq. .. 0 5 0 
Lamborn Cock &Co. 1 1 O § Anoldfriend...... 0 56 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 








OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression, ‘The 
Haunting ‘nought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald, 


CRAMER AND CO. LIMITED, 
201, Reagent Srreet, Lonpon, W. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 


Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative ; how 
the Turk, living in verusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; huw they took a ghost-turn, and how the 
story goes-sternly to a conclusion, 


‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose wake-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored.” —Staffordshire Sentinel. 





Caamer & Co. Limited, 201, Regent-street. 





EW ITALIAN sO Ss. 
Sognai (Reverie) ........ phaieaienall Schira 
DPN ion condénhentanes vaeude E. Mecatti 


Taci, non dirmi il vero agozzar 
TS Saree 
I i seri an eet anaes demain 
Invito alla Tarentella ..............Traventi 

Cramzr & Co. Limited, 201. Regent-street. 


z 
SPP RRS 
EEZEERO 





PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, SOH UARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility Clergy, sad the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or H. 





G GRETTON’S MENUETTO 
° TRIONFALE. 4s. 





Caamag & Co. Limited, 201, Regent-street. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 





8. a 
CIO sivcvcassicccccocesessce & 6 
WO ED ci scccsoveses coe § 8 0 
FULL ORCHESTRA (Parts).... 10 0 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 


In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust ” 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the p has intended to suggest the nativity, 
alter the fashion of Handel in ‘‘ Messiah,”’ by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of ry | extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


eee 











Deen” 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


s. dd 
GR sécdccadendsctsenssaee 46 
VOCAL SOLO.......... ee 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘ Super Flumina” is in Gounod’s 

t manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 





‘“«By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, ——— performed by Mr, Farnic. 
The Psalm opens with au orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
in C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, — in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 
the phrase on the last line suggesting in its ‘dying fall” tlie 
wailing of the breeze, while the vibration of the trembliug 
strings is imitated by the voices echoing the last notes @ bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
Fe pnw he of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words “Thy babes shall 
be taken and *”* and for its sustained dramatic power, 
bat as it seems to us, to a somewhat abrupt con- 

On the whole, however, it must be acknowledged 
Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling —Daily Telegraph. 


clusion. 
that M. 





LONDON : 
CRAMER & CO., LIMITED, 





201, REGENT STREET, W. 
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EDGAR. 





The setting sun its golden rays 
Now darts across the scene, 

As hastily a maiden fair 
Trips o’er the village green. 

With eager steps she climbs the hill, 
The old church-tower she gains, 

Where ivy-sheltered hosts of birds 
Pour forth their vesper strains. 

Nor gorgeous scene nor warbling birds 
Delight this maiden fair, 

She heeds them not, but pensive sighs: 
Her Edgar is not there. 


The day is gone; the misty moon, 
Just peering o’er the hill, 

As yet withholds her feeble rays, 
The heavy dew falls chill. 

The feathered songsters’ carollings 
Have ended with the light ; 

The owl now watches, and the bat 
Pursues its dusky flight. 

Nor falling dew, nor chill, nor gloom, 
Disturbs this maiden fair : 

She heeds them not, but happy smiles: 
Her Edgar now is there. 








PROVINCIAL. 
Rip Van Winkle,” with Mr. Jefferson and Mrs. 
Billington, is still running at the Prince’s Theatre 
Manchester. 





Mr. Gardiner Coyne, the Irish actor and vocalist, 
is performing in a new drama, “ The Legend of St. 
Mark,” at the Queen’s Theatre, Manchester. 





The Chevalier H. Deval’s Soirée musicale took 
place in the Music Room of the Pavilion, Brighton, 
on Friday evening last. The concert was well at- 
tended, and frequent plaudits were bestowed on the 
performers which in all cases were well deserved. 





Mr. 8. Arthur Chappell, in conjunction with Mr. 
H. EK. Hime of Liverpool, proposes to give in that 
town during the next winter a series of three Con- 
certs, similar to those given in London by the first 
named entreprencur. But it is at the same time 
announced that a certain number of ‘‘ Subscribers ” 
must be obtained before any arrangements whatever 
are made. There is nothing like being on the 
“ safe” side, in these days. 

On Easter Monday, and the following Sunday, 
April 8, the choir of St. Mary Magdalen, Catholic 
Church, Brighton, under the direction of the Organ- 
ist Chevalier H. Deval, performed Haydn’s Imperial 
Mass, the principal soprano being sustained by Miss 
Caroline Havis (pupil of Chevalier Deval), principal 
tenor Mr. W. Parkinson (of the Opera Company), who 
at the offertory sang Zingarelli’s “‘Laudate” in a 
most exquisite manner, 





At the Prince’s Theatre, Edinburgh, on Monday 
night the interesting drama of “ The Mariner’s Com- 
pass” was produced, the house being crowded in every 
part. Of Mr. and Mrs. Holt’s acting in the piece it 
is impossible to speak too highly. Mr. Holt was the 
very ideal of a brave, manly sailor, and throughout 
commanded the rapt attention of theaudience. Mrs. 
Holt also acted her part to perfection. Mr. Sheridan 
acted Ruby Dayrell in a very superior style, and Mr. 
Masters looked and acted Trafalgar Joe with more 
than his usual excellence, while Mr. Hudspeth 
created roars of laughter by his personation of the 
genteel London waiter. The play is announced for 
repetition. 





Mr. Trimnell, the talented organist and choir master 
of Clifton College, gave a very agreeable glee concert 
which took place on Friday evening at the Victoria 
Rooms, Clifton. Miss Edmonds, who was selected 
by Mr. Costa for the leading part in his oratorio of 
“ Naaman,” was the solo vocalist, and acquitted her- 


evening fell to her lot—the one being Rossini’s ‘* La 
Pastorella” and the other the charming Welsh na- 
tional song, ‘‘ The Bells of Aberdovey.”’ The pro- 
gram was selected with much taste and judgment 
from the works of Beker, Hatton, Worsley, Bishop, 
Kucken, Reichardt, Adolphe Adam, Stevens, Gounod, 
T. Cooke, G. W. Martin, and A. Hartel, and the 
execution of the various pieces left little to be desired 
even by the fastidious or hypereritical. The room 
was well attended. 

At the Town Hall, Ware, a concert was given on 
Friday, April 6th, in aid of the funds for improving 
the Organ in the Parish Church. The vocalists 
were Miss Hearder, Mdme. Sauerbrey, Mr. Fielding, 
Mr. Richard Seymour, and Mr. Sinclair. Miss 
Hearder sang ‘‘ The nightingale’s trill,” by Ganz, 
and ‘‘Love’s request,” by Reichardt, with an 
agreeable, though not powerful, voice. We were 
much struck with the splendid contralto voice of 
Mdme. Sauerbrey, whose rendering of ‘‘ The Baron’s 
old castle,” by Benedict, and ‘* Deh non voler 
costringeri,” by Donizetti, left us no doubt but that 
the highly gifted lady will become one of our first 
contraltos. Mr. Fielding was encored in “ Angels, 
listen.” Mr. Sinclair’s buffo singing was greatly 
admired. Mr. Seymour, who gave two songs, and 
took part in a trio with Miss Hearder and Mr. 
Fielding, and in a duet with Mdme. Sauerbrey, 
was evidently suffering from indisposition. There 
was good attendance. 





The oratorio of the ‘* Creation” was performed on 
Thursday evening, April 5th, in the Abbey, Paisley, 
a fit building in which to give effect to this master- 
piece of Haydn. Of the performance by the Mu- 
sical Association, we can speak in terms of high 
commendation. The committee had secured the 
services of Mdme. Tonnelier, and Messrs. Montem 
Smith and David Lambert. The singing of Mdme. 
Tonnelier in the air ‘‘The marvellous work,” and 
especially in ‘‘ With verdure clad,” took the audience 
by surprise. Mr. David Lambert’s notes are firm, 
clear, and sweet, and the airs, “ Rolling in foaming 
billows,” and “ Now Heaven in fullest glory shone,” 
were given admirably. Mr. Montem Smith did full 
justice to ‘In splendour bright,” and ‘ In native 
worth,” while the three executed in capital style the 
trios which are interspersed throughout the 
‘‘ Creation.” Seldom in Paisley has there been an 
oratorio produced in such an impressive style. The 
various parts of the chorus and instrumentalists 
were up to the mark, and the different pieces were 
produced in a manner so as to leave nothing to be 
desired. The orchestra numbered upwards of two 
hundred performers, conducted by Mr. John Lorimer. 
There was a large attendance. 





the Rotunda, Dublin, on Wednesday evening, April 4. 


well chosen, including, among several admirable 
selections, Meyerbeer’s ever welcome ‘* Nobil Donna,” 
which was rendered by Miss Fennell with true ar- 
tistic taste and considerable dramatic expression. 


composed by Mr. Goodwin, 





self admirably. Two out of the three encores of the 





Mr. W. G. Goodwin, Mus. Prof., gave a concert at 


Miss Fennell and Mr. Fletcher Baker were among 
the artists engaged. The program was extremely 


The same gifted young lady warbled charmingly 
an undeniable drawing-room ballad, ‘‘ Silent Love,” 
She was also very 
happy in the version of the national melody, ‘‘ The 
Harp that once,” which elicited a tumultuous encore, 
and the duet, ‘List, dearest, list,” and the trio, 
‘‘Three Dreams,” her fine, clear, well-cultivated 
mezzo-soprano voice was heard togreat advantage. Mr. 
Fletcher Baker sang the different songs allotted to 
him as he invariably does, satisfactorily, He gave 
Nelson’s quaint ballad, the ‘Star of Glengarry,” in 
a style that obtained for him an unanimous encore, 
and on returning to the platform he substituted the 
“Horn of Chase,” evidently a pet of his. Some 
glees by a Quartett Club were very fairly gone 
through. Deducting one or two trivial detriments, 
Mr. Goodwin’s concert was undoubtedly a success, 
and it is to be hoped that this gentleman will follow 
up his tentative effort by a series of equally cheap, 
agreeable, and well-managed musical entertain- 


25, 


The Pyne and Harrison opera party have been 
drawing good houses at the Alexandra Theatre, 
Bradford, since Easter Monday. They have produced 
in succession “ The Puritan's Daughter, “ The Rose 
of Castille,” “ Maritana,” “ Guy Mannering,” ** Sa- 
tanella,”’ and have announced “ Rob Roy,” “ Fan- 
chette,” and other novelties this week. The prinei- 
pals are Miss Louisa Pyne, Miss Susan Pyne, Mr, 
W. Harrison, Mr. Rosenthal, W. J. Rouse, and Mr. 
W. C. Levey as conductor. Miss Louisa Pyne's 
perfect singing has added fresh laurels to her already 
established reputation as the first Prima Donna of 
the English stage, while Mr. W: Harrison's masterly 
personations of Rochester, ‘ Puritan’s Daughter,” 
Don Ceasar, “ Maritana,” &¢. &c., have won for him 
the unanimous admiration of the Bradford public. 
Miss Susan Pyne and Messrs. Rouse and Rosenthal 
all deserve special praise in their several lines of 
business. Amongst the regular company Mr. C. R. 
Rennell has proved himself a most deserving favourite 
with the frequenters of the Alexandra Theatre. 
The orchestra is a capital one, and altogether the 
engagement is a brilliant success. ‘ Maritana” was 
produced on Friday the 6th inst. for Mr, W. 
Harrison’s benefit, and “* Fanchette” is announced 
for next Friday (13th inst.) for Miss Louisa Pyne’s 
benefit. The opera engagements terminate on 
Saturday the 14th. 

Miss Helen Faucit commenced an engagement at 
the Theatre Royal, Manchester, on Monday, April 
9th. The play was Shakespeare's “ Cymbeline,” in 
which this gifted lady sustained tho part of Imogen. 
It is a long time since her last appearance in 
Manchester, and her entrance was greeted. by 
unanimous applause. The voice, the graceful 
action, and the histrionic power appear great a 
ever; in fact the opinion that she is still the first of 
living actresses appeared universal. Mr. Howe, of 
the Haymarket Theatre, who is engaged with Miss 
Faucit, took the part of Posthumus and much en- 
hanced the effect by his excellent acting. Mr, 
F. Everill deserves honourable mention for his care- 
ful rendering of Cloten. Mr. Righton and Mr. T. 
Morton are also to be commended. On Tuesday 
“Much Ado about Nothing” was reproduced, and 
proved to be a theatrical treat of the highest order, 
Despite a slight hoarseness, Miss Faucit was the 
very Beatrice that Shakespeare drew. The play 
had the advantage of Miss Annie Ness as Hero. 
This lady—formerly a member of the Theatre Royal 
corps dramatique—personated the much slandered 
fair one, in a charming style. Mr. Howe, as 
Benedick, performed ina dashing style, and with a 
right gallant bearing. Dogberry and Verges by 
Messrs. Everill and Righton kept the audience on 
the broad grin during all their scenes. On Thursday, 
the 12th, “As you like it" was given, Rosalind, 
Miss Helen Faucit, Celia, Miss Anne Ness, Jaques, 
Mr. Howe. On Saturday ‘‘ Macbeth." On Monday, 
the 16th, “ Romeo and Juliet.” On Tuesday, 
“‘ King Rene’s Daughter.” 

The new Whitworth Hall, Drogheda, was opened 
on Tuesday night week. The interior of the build- 
ing is even more attractive than the exterior, is 
admirably decorated and fitted up, is lofty, and well 
ventilated, and lighted by several fine sunlights 
placed in the ceiling. The seats are arranged so as 
to provide accommodation for about 600 in the body 
of the hall and 200 in the gallery, The place is 
well suited for musical entertainments. The voca: 
lists were Miss Fennell, Miss M‘Donald, Miss Kate 
Cruise, Mr. Hemsley, Mr. Topham, Mr. Grattat 
Kelly, and Mr. O’Rorke, and the instrumentalists 
were Miss M‘Carty, pianist. Mr. R. M. Levey, violin, 
and Herr Elsner, violoncello. Miss M‘Donald sang 
the florid air “‘ Ernani Involami” with great suc- 
cess. Mr. Topham rendered the beautiful air by 
Hobbs, “ Nina,” with true sympathy and earnest- 
ness. A very pleasing ballad, ‘ Love and Eternity,” 
composed by Mr. Crofton, was finely sung by Miss 
Fennell, one of the most poptlar Irish vocalists of 
the day. Mr. Hemsley in Curshmann’s lovely 
chanson, ‘* Awake, thot: golden blush of morning,’ 
achieved a remarkable success. Mr. Kelly gave a 
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spirited version of the fine song “Give me a 
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freshoning breeze,” and Miss Kate Cruise gave 
Gumbert's famous air, ‘‘ Ye countless warblers of the 
grove,” with great feeling. Miss M‘Donald also 
sang, in the second part of the program, the Irish 
melody, ‘ Tara's Halls,” which was encored. A most 
brilliant and creditable concert concluded with the 
** National Anthem.” 





The following report of the Sub-Committee was 
presented at a recent meeting of the General com- 
mittee of the Norwich Musical Festival :— 

“ April, 1866. 

** My Lords and Gentleman,—Since the last general 
meeting, held on the Ist of February, 1866, your 
Sub-Committee have been actively engaged in 
endeavouring to promote the success of the ensuing 
Festival, and making such preparations as time would 
admit of. In the first place, at the suggestion of 
the Lord-Lieutenant, President of the Festival, and 
the Lord Suffield, the Chairman of the General 
Committee, they had fixed the precise time as late 
in October as possible, to suit the convenience of 
the Prince and Princess of Wales, and have deter- 
mined that the Festival shall commence on Monday, 
the 29th day of October. 

“They have also succeeded in carrying out the 
resolution passed at your last meeting, that they be 
— to appoint and remunerate a Secretary ; 
and have engaged the services of Mr. Overbury, 

‘They are happy to report also that they have 
engaged a very large proportion of the local band 
and chorus required for the Festival, and that re- 
hearsals have already commenced. 

** We have also to report that measures have been 
taken to secure, if possible, the services of Mdlle. 
Titiens, Mr. Santley, and Mr. Sims Reeves; and that 
Mr. Benedict is in communication with those artistes 
for the purpose. Our conductor has also been 
authorised to engage the usual London chorus, twelve 
in number: and been requested to send a list of 
such of the London band as he may think necessary, 
to place before your managing committee for their 
approval. 

‘As an additiona) means of securing the well 
working of our local band and chorus, Mr. Benedict 
writes that, as it is his intention to go either to 
Cromer or Lowestoft at the beginning of August, he 
would drill the chorus and our local band, with Messrs. 
Oury, Hill, and Harcourt, twice a week, until the 
beginning of the Festival. 

* We are of opinion that the time is come when 
public notice should be taken of the approaching 
Festival, either by advertisement or otherwise, and 
that it would facilitate this object were our noble 
Chairman to procure for us at once the usual Royal 
patronage. 

*‘In conclusion, we may remark that as there 
seems to be every prospect of the Prince and Prin- 
cess of Wales honouring our next Festival with 
their presence, every possible exertion should be 
made by us all, individually and collectively, to 
render it an entertainment worthy of the occasion in 
a musical point of view; and we trust that no effort 
will be spared, either in county or city, to make the 
reception of their Royal Highnesses such as is due 
to their exalted rank, on their first visit to the 
pp of the county in which they have selected 
a residence. 

“Signed on behalf of the Sub-Committee of 
Management, 

“E. Copeman, M.D., Chairman.” 





(THE OPERA. 





Her Masesry's Taeatne. 

Owing to circumstances that were uncontrollable, 
Mr. Mapleson could only open his theatre last 
Saturday with hitherto well-known artists; but 
yather than disappoint his subscribers and the 
public, he ventured upon a commencement of 
business, in spite of the disadvantage at which so 
great a necessity placed him. As is well-known, his 
program for the forthcoming season had announced 
that he would make a beginning on the 7th inst., 
and, true to his word, the doors of Her Majesty's 
Theatre opened, albeit, he might, without giving 
any one great offence, have waited a day or two 
ere he ventured upon beginning his campaign with 
artists who in many continental houses might 
be regarded as of first-class reputation, but who, 
here in London, as in Paris, hold but a secondary 
position. Since Mr. Mapleson has directed the 
affairs of Her Majesty's Theatre, however, he has 
never been at a loss for resources. Difficulties only 
seem to nerve him to overcome them, so that where 
other managers would give way to despondency or 
dospaiz, he yises with the emergency, and invariably 





wins, if not perhaps so much of that necessary com- 
modity which replenishes a treasury, at least the 
good opinion of the public. The season, as arranged 
by this energetic gentleman, was to have opened 
with the débat of a new soprano, Malle. L. Licht- 
may, and another novelty in the shape of a tenor, 
Signor Arvini, from Madrid, of whom report had 
spoken well. Neither of those artists came to hand at 
the expected hour of their arrival. To defer the Satur- 
day night’s performance was not at all likely, taking 
Mr. Mapleson’s antecedents into consideration. If 
he had not Mdlle. L. Lichtmay, had he not Madlle. 
Sinico ready at hand, always loyal, always ready, 
always acceptable? And if Signor Arvini was pre- 
vented putting in an appearance, Signor Stagno had 
arrived—or perhaps had never been away—and would 
serve for the nonce, and be, if not a brilliant, at all 
events a tolerable substitute. So ‘Il Trovatore,” 
which had been afiched for ten days and more, 
was again brought to light, in spite perhaps 
of its being “the light of other days.” Mdlle. 
Sinico, thus having a*chance of doing something 
more than she has already achieved, availed her- 
self of it modestly and prudently, by not attempting 
more than her physique permitted her to fulfil, 
making the most of the gifts with which she has 
been favoured, and showing that, unlike many modern 
competitors for fame in the operatic métier, she has 
been well taught. For Signor Stagno an apology was 
offered on the score of hoarseness,—the marvel 
would have been that any throat, male or female, 
could have been otherwise than raw on such un- 
genial weather as that prevailing in the early part of 
the week,—but the consideration of the audience was 
scarcely needed on this score. That this gentleman 
would sing the level bits of Verdi’s invention neatly 
and evenly might have been anticipated from the 
improvements he rapidly made last season, but that 
he would come up to the demands of the more im- 
passioned phrases was impossible. Thus whilst he 
gave the sweet “Ah, si ben mio” with neat ex- 
pression and delicate phrasing, he fell short, in spite 
of the utmost effort, of the requirements of ‘ Di 
quella pira,” which insists upon the use of the 
robust organ of a Tamberlik or a Mongini to do any- 
thing like justice to the effect intended. In the 
“ Ah, che la morte,” which shines out so brightly in 
the ‘ Miserere” of the 4th act, Signor Stagno 
satisfied an audience that was not disposed to be 
too exacting. The event of the evening was the 
entrée of Mdme. de Meric-Lablache, as Azucena, the 
Gipsy Queen, whose success was unquestionable. 
This lady—a daughter of the once famous Mdme. 
de Meric, a musician of the true stamp, and who 
sung the Adalgisa to Pasta’s ‘‘ Norma” in 1833— 
whilst still very young, was a member of the Royal 
Italian Opera Company in 1849-50, but suddenly ceased 
to make her appearance on the stage of the theatre 
where, although almost a novice, she certainly had pro- 
duced anything but an unfavourable impression. The 
more brilliant powers of Mdme. Alboni might have 
been felt by her younger rival to be eclipsing her, 
and so she suddenly departed, and has remained so 
long away from England as almost to be classed 
amongst the novelties of this seasgn. During her 
absence Mdme. de Meric-Lablache has gained ex- 
perience as an actress, if she has not improved the 
quality of her voice, which is thin and strident, 
and when forced not of altogether agreeable into- 
nation. Her reading of the réle of the mad gipsy 
woman is in many respects very different to that 
of her many predecessors in the part, and is a 
nearer approach to the creation of Mdme. Viardét 
than has yet been witnessed in London. In the 
8rd act, where she is discovered to the Count as the 
supposed murderess of his brother, she evinced an 
amount of passion which completely took the 
audience by surprise. This might have been here and 
there slightly exaggerated; but there was so much 
of the stamp of genius about Mdme. de Meric- 
Lablache’s manner, that she may be said to 
have at once “made her public.” In spite of 
the weather, Mr. Santley never was in better 
voice than on Saturday night, and rarely has he 
won a more enthusiastic encore than that which 
he obtained for the ever popular ‘Jl balen.” 





When it is remembered how rough was the play- 


ing "of the orchestra, and how uncouth was the 
singing of the chorus, before Signor Arditi un- 
dertook the musical direction of Her Majesty's 
Theatre, it would be most unfair to that gentleman 
not to award him the praise that is his due for 
having so skilfully reduced rough matter into due 
form. If this gifted gentleman ever has any 
fault at all, itis that he is over-anxious lest his 
forces should fail implicitly to mark his direction ; 
but this sensitiveness is rapidly passing away as the 
esprit du corps he has raised is becoming more fixed 
and permanent. The orchestral and choral efforts 
of Saturday’s performance of ‘ Il Trovatore ” prog- 
nosticates increased efficiency in these departments 
for the present season, although a little more of 
light and shade might be desirable. 


Roya Irauian Opera. 
The new contralto, Mdlle. Morensi, who, on Thurs- 
day, the 5th inst., put in her claim for popularity, 
opening with the réle of Azucena in “Il Trovatore” 
for her entreé, has the advantage of youth on her side, 
and may, by means of study and perseverance, 
attain a position of much more than respectability in 
her future career. To the demands of the stirring 
scena, ‘' Stride la vampa,’” having gained confidence 
from the kind reception accorded ‘to her, she proved 
equal, but it was in the prison scene of the last act, 
in the duet with Manrico, that she established her- 
self as a valuable adjunct to the vocal. resources of 
the Royal Italian Opera. Mario resumed the part 
of the hero, and came up to its demands like the 
Mario of old, giving the tender morceauz as no other 
living artist can render them, and throwing such 
force and passion into the impetuous bursts of 
energy as to make his audience believe that he has 
found an elixir which possesses the power of bring- 
ing him back to youth again. Of Graziani’s “Il 
Conte di Luna” not much need be said. It was as 
good as heretofore, whilst the ‘‘ Il balen,” was so well 
rendered as to secure its wonted repetition. Mdme. 
Fricci was the Leonora and acquitted herself to the 
satisfaction of her hearers. On Saturday two other 
débutantes awaited the decision of the public, a new 
soprano from Berlin, Mdlle. Orgeni, a pupil of Mdme. 
Viardot, of whom most favourable reports had reached 
this country, and Signor Fancelli, a tenor, hitherto, as 
far as England is concerned, to fame wholly un- 
known. The opera selected for these young artists 
was “La Traviata.” It is enough to say of 
Mdlle. Orgeni that immediately she appeared 
she claimed the consideration of her audience, 
and that as the opera proceeded she es- 
tablished herself as a future favourite. In person 
Mdlle. Orgeni is elegant, and her musical method 
shows the advantage she has derived from having 
had the benefit of Mdme. Viardét’s instruction. 
Of the not very agreeable part of the heroine, the 
débutante gave a different reading to that generally 
presented—reminding those who remembered Mdme. 
Bosio’s version very much of the lady-like de- 
meanour of that lamented prima donna—and with a 
tinge of sadness pervading every scene, which 60 
well displays the questionable position of the un- 
happy heroine of Verdi's creation. The promise 
thus given Mdlle. Orgeni will undoubtedly fulfil by 
some future effort, upon which we shall be able to 
speak at greater length ; but, in the meanwhile, Mr. 
Gye is to be congratulated upon having secured the ser- 
vices of a genuine artiste, who will give increased 
brilliancy to the range of grima donnas whom his 
program announces. Of Signor Fancelli it is not 
possible to speak in the same positive terms that 
may be applied to Mdlle. Orgeni. His voice has 
scarcely power enough to fill so large an area as 
that of the Royal Italian Opera; but his tone is 
sweet, and he has that quality which the Italians 
alone possess in perfection—flexibility. The réle 
in which he débuted, that of the vacillating and 
contemptible lover, Alfredo, scarcely affords 4 
sufficient, test of the qualities] of a singer; yet 
Signor Fancelli may be said to have placed himself 
in the position of a useful addition to Covent 
Garden resources. Graziani won his accustomed 
encore in the ‘ Di provenza”—the counterpart of 
the “ Il balen” of the “ Trovatore,” but failed to 
make anything of the dreariest part in the whole 





range of modern Italian opera. On Monday ‘Un 
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Ballo in Maschera,” and on Tuesday “ La Traviata” 
were repeated; but, as the manner in which these 
operas are rendered at the Royal Italian Opera 
have already been discussed, there is no occasion 
to speak further of the performances. Last night 
Meyerbeer's ‘‘ Prophete,” for the re-entrée of Malle. 
Fillipine de Edelsberg was given; but the con- 
sideration of this lady’s Fides must be deferred till 
next week, 


> 
> 


CONCERTS. 








The second concert of the season of the Musical 
Society took place on Wednesday last at St. James's 
Hall, when the room was well filled. The fol- 
lowing was the program:— Overture, ‘ Egmont,” 
Beethoven ; Recitative, &., ‘*Ladea di tutti cor;” 
Cavatina, ‘‘ Bella adorata incognita” (‘Il Giura- 
mento”), Mercadante, Mr. Cummings; Concerto 
violoncello, Signor Piatti, Schumann; Recitative 
and Aria, “‘ Zeffiretti lusinghieri’’ (‘*‘ Idomeneo”’), 
Miss Robertine Henderson, Mozart ; Overture (‘* Der 
Freischutz”"), Weber; Symphony in E minor, 
Sullivan; Duet “ Prendi” (‘* Za Sonnambula”), 
Bellini, Miss Robertine Henderson and Mr, 
Cummings; Overture “ Le Jeune Henri,” Méhul, 
This selection appeared to afford great satisfaction 
to the critical audience present; but it is open to 
question whether the Council had not with trop de 
zele leaned too much towards novelty, as was the 
ease with the first concert. One large orchestrey 
work is quite enough at a time with the known 
limited rehearsals obtainable in London. Mr. Sul- 
livan’s symphony had a deserved success. This is 
really a clever work, and one of much promise ; but 
it wants concentration and better knitting together. 
However, these are qualities which come with time, 
and Mr. Sullivan may be fairly congratulated on having 
produced a respectable symphony for so younga 
man, and one which is an honour to the country. 
He was called for at the conclusion and warmly 
applauded. Schumann's Concerto is not one of his 
good works, and it produced but little effect, not- 
withstanding the perfect pleying of Signor Piatti. 
The slow movement is pleasing, and the last may im- 
prove on a second hearing, but the first is heavy, 
and is not at all interesting, except in one point 
where the second subject occurs in A major. Miss 
Robertine Henderson is surely making her way; she 
sang the Mozart aria with excellent effect and great 
expression ; and what beautiful music! No wonder 
the good Munich folks were delighted with the 
young Mozart’s delicious melodies and novel in- 
strumentation. Mr. Cummings did good service 
both in his song, well sung, and in the duet with 
Miss Henderson. The Overture to ‘Der Frei- 
schiitz,” played with great spirit, received a hearty 
encore. 

Mr. Austin’s Benefit Concert took place on Monday 
night, at St. James’s Hall, and was attended by a 
large mumber of that gentleman’s friends. The 
following are the names of the artistes who assisted 
on this occasion: Mdme. Parepa, Mdme. Nina Dario, 
Miss Edmonds, and Mdme. Dolby, Messrs. Sims 
Reeves, Dawson, Chaplin Henry, and Patey, vocalists ; 
contra-basso, Sgnr. Gilardomi; cornet-a-piston, Mr. 


Reynolds; pianoforte, Mr. J. F. Barnett; and the 


band of the Coldstream Guards. Conductors, Mr. 


Benedict and Mr. Ganz. Amongst other pleasing 
morceaux were Mdme. Sainton-Dolby’s singing of 
“ By the simplicity of Venus’s doves,” and Ganz’s 
“ Nightingale’s trill’ by Mdme. Parepa. Mr. Sims 
Reeves’ version of Bishop's “ Pilgrim of Love,” “ My 
pretty Jane,” and Benedict’s ballad, “ It is a charming 
girl I love,” S. Glover’s ‘‘ When shall we meet?” 
sang by Mdme. Parepa and Mdme. Sainton-Dolby. 
Two pianoforte solos by Mr. J. Barnett were very 
attractive, and a fantasia by Signor Gilardoni was 


regarded as a performance. 


The Round, Catch, and Canon Club held its last 
meeting of the season on Saturday evening, April 7th, 
at Willis’s Rooms, on which occasion about 80 
gentleman sat down to dinner in the ball-room, 
under the presidency of T. W. Collet, Esq.,a non- 
On the removal of the cloth, 
the grace, ‘Non nobis Domine,” was sung; after 


professional member. 


the members in a satisfactory manner, the most 
popular of which were ‘Queen of the valley” 
(Callcott), ‘*When the wind blows” (Bishop), 
‘Discord, dire sister’? (Webbe), ‘ With sighs, sweet 
rose’’ (Callcott), ‘* Come, bounteous May" (Spofforth), 
“Come, let us join” (Beale), “I wish to tune” 
(Walmisley), with a few rounds and catches. The pro- 
fessional members mustered very strong, including 
Messrs. Francis, Baxter, Barnby, Cummings, Carter, 
Walker, Coates, Gear, Lawler, Bradbury, and Winn. 
The National Anthem was then sung by all present, 
thus finishing a season to be remembered with lively 
satisfaction by the members and visitors, 
occa Na ace 


ENTERTAINMENTS. 





It is many months since the public have had an 
entirely new entertainment from Mr. and Mrs 
German Reed, many of whose “ illustrations,” like 
old buildings, solid and durable in their founda. 
tions and material, will bear change and emenda- 
tion without showing the usual effects of time 
The present offering, which is a new one, is entitled 
the “ Yachting Cruise,” and is from the pen of Mr. 
F.C. Burnand. For dramatic action or incident we 
never look on these occasions; but in the present 
production there is even less of this material than 
usual, The action takes place on board the 
yacht. Mr. Wycherley (Mr. Jno. Parry) a drama. 
tic author, has written the libretto of a new opera 
—Hamlet. The music by Mr. Thrumb (Mr 
German Reed). Then there is a Mr. John Green. 
gage (also personated by Mr. Reed,) who har 
come aboard the vessel to get away from the 
tyranny of three mothers-in-law—Mrs. Mc. Nast 
(Mr. G. Reed), Mrs. Major Domo (Mr. Parry), and 
Mrs. Badger (Mr. Reed). This is the action of 
the pieco which concludes with a rehearsal of 
portion of the new opera. The best of the “ illus. 
trations ” is the consultation of the three mothers- 
in-law on the unfortunate runaway. Mr. Parry’s 
swarthy countenance, tall figure, and material and 
dignified demeanour, with Mr. Reed’s namby- 
pamby manners and ringlets and Mrs. Reed’s 
Scotch patois and irritable utterance made a capi- 
tal medley. Madelina Thrumb, who lisps in 
numbers, and is studying the part of Ophelia 
would have been as excellent a sketch as the 
above had it afforded the same opportunities. Mr. 
Reed was must successful in Bob Stayfall, a sailor 
in attendance on the yacht, who is puzzled at the 
theatrical dresses and other preparations for the 
performance of the opera. The rehearsal of a por- 
tion of this conciudes the entertainment. Mr. 
Parry being Hamlet and Mrs. Reed Ophelia. The 
musical arrangements are scarcely recommended 
by the same good taste which hus hitherto invari- 
ably characterised these performances. There 
has come up lately a fashion in burlesque of mak- 
ing up a song, or other vocal piece, tagging to- 
gether odds and ends of different melodies, each 
being as unlike the preceding one as possible. 
This, although it makes the “ barren spectator” 
laugh, is a prefanation of the muse which must 
make the true votary “grieve.” Nor did we 
expect to encounter such a defect from the known 
good taste of Mr. Reed. Thus, the first’notes of 
Mozart's ‘‘ La ci darem”’ are tagged with a trip- 
ping jig-like tune which, in its turn, gives place 
to half a dozen bars of Horn’s song, the “ Deep, 
deep sea.” Now for our own part, and we believe 
half the audience to have been with us, we should 
have liked nothing better than to hear Mr. Parry 
and Mrs. Reed sing Mozart’s duet and the Lady 
deliver Horn’s song. Then in the rest of his selec- 
tion Mr. Reed might have surely found something 
a little less time worn than “Nid, nid, noddin’” 
and “Should auld acquaintance be forgot.” There 
is a trio, “‘ The boat alongside’s ready,” worth men- 
tion. We have to chronicle the usual success— 
the place has been crowded every night. 
The series of entertainments provided by the 
members of the First Surrey Rifle corps was 
brought to a successful termination on ‘Tuesday 
week, when an amateur dramatic performance 





was literally crammed, and the staff of amateur 
officials, aided by one or two policemen, had as 
much as they could do to provide seats for their 
guests. The pieces performed were “ John Dobbs” 
and the “ Area Belle.” Mr. Fowrdrinier, as John 
Dobbs in the former, and Pitcher in the latter, 
sufficiently evidenced his versatility, In the 
“ Area Belle” he was most ably assisted by Major 
[rvine. A little bit of “ gag,” in which the police- 
man put the grenadier through various military 
movements, was irresistibly ludicrous, and was 
loudly applauded. Ensign Thomas made an ad. 
mirable Paternoster, and Mr. R. A. Puckle a 
capital Squire Fallowfield in ‘‘ John Dobbs.” En- 
sign Lepard played Walker Chalks in the “ Area 
Belle,” and the same gentleman designed and 
superintended the erection of the elegant prosce- 
nium and the whole of the scenery. The 
amateurs were efficiently aided by Miss Austin 
and Miss Harvey in both pieces, At the con- 
clusion of the evening's entertainments Major 
Irvine addressed the audience, returning thanks 
on behalf of the committee for the generous sup- 
port given by the inhabitants of the district to 
the series of entertainments. The band of the 
corps, under the direction of Mr. J. Callcott, per- 
formed during the evening. Asan instance of 
the esprit de corps which animates some bodies of 
volunteers, we may mention that the whole of 
the arrangements were carried out by the mem- 
bers of the corps, who, for the occasion, meta- 
morphosed themselves into carpenters, scene 
painters, scene shifters, and men of all work. 








REVIEWS. 





[R. Cocks & Co.) 

1, “ My early Home.” (Franz Abt.) Transcribed 
for the Pianoforte by Brintry Ricwarps. 

2. “ La Straniera.” Fantasia. Composed for the 
Piano by Briniey Ricuarps. 

In No. 1 Mr. Richards has produced a beautiful 
little piece on Abt’s popular air. There are no 
difficulties (as these are generally understood), 
but plenty of room for a display of neatness of 
fingering and an elegant musical taste. No. 2, 
as might be supposed, is of a more “brilliant” 
character, though it contains nothing to trouble a 
moderately good player. We can cordially re- 
commend both pieces to our readers as being 
calculated to furnish both pleasure and profit in 
their study. 





Ballade. Composed for the Pianoforte, By 
Inmanven Liesicu. 
This is a charming production. The Introduction 
or * Dedication,”.as the composer names it, is a gem 
in itself, and the whole is very effective. It con- 


tains no impossibilities. 





{Avozner & Co.] 
“La Fleur de Lis.’ Valse Joyeuse pour Piano. 
Par H. C. ALuison, 

There is no lack of melody, and some originality, 
in this waltz, which, if popularity depended on 
merit, would eclipse many with which our ears 
are dunned in every other street. To a young 
man who promises so much as Mr. Allison, we 
would express a hope, in the interests of Art, that 
he will not devote all his energies to writing for 
publishers, and to teaching; though it may seem 
hardly fair to call on him to resign these lucrative 
occupations for the sake of attaining the unde- 
fined and unrewarded rank which is the lot of 
our greatest musicians. But Mr. Allison may 
perhaps profit by partially adopting our hint, and 
as he has a long period to look forward to, he 
may reasonably hope for the advent of better 
times. 





[Asupown & Parry. ] 
“ Violets of Spring.” Song. The Verse by F. 
Enocn; the music by Boyton Sairu, 








Which a selection of glees, &c., was rendered by} took place. The spacious drill-hall of the corps 


A pretty little air, in D, 3-4 time, within the 
compass of an octave, It is very Wall auited to 
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the words, and the accompaniment is tasteful and 
elegant, without being overloaded. 





“Bong of the Summer Winds.” The Poetry by 
Grorcz Dartey. Music by J. Tnxopore 
TREKELL. 

Mr. Trekell has written a pleasing melody in 
6-8 time, key of C, compass C to E. We cannot 
suppose that he got much inspiration from Mr. 
Darley’s “ poetry,” though every one can appre- 
ciate the beauty of the following quatrain— 

“Through the blooming groves we rustle, 

Kissing every bud we pass; 
As we did it in the buetle, 
Scarcely knowing how it was’! 





“Kitty Carew.” Song. Written by B. S. 
Monraomery. Composed by J. L. Harton. 
Bright and genial as many of Mr. Hatton’s 

songs, words and music run on admirably to- 

gether to the end, the feeling of pleasure not 
being unmingled with regret at its shortness. 

With little apparent effort, the composer has 

contributed another genuine song, which appeals 

both to heart and ear, and which will be an 
acquisition to every singer. 





[Cramer & Co, Linirep.]} 

“0 Salutaris.” For Male voices. 

GouNob, 

The above is No. 3 of Gounod’s sacred motets, 
for introducing which into this country Messrs. 
Cramer deserve the thanks of the musical public. 
The composer has bestowed great care on the 
setting of this hymn, which occurs in his Second 
Mass for Male Voices, and has harmonized it in a 
most masterly manner. The effect of the crescendo 
commencing on the words “Bella premunt”’ is 
very fine. 


By Cu. 





“Barvest Carol.” For Piano. By E. Nourer. 

A beautifully quaint and suggestive melody, 
treated in an original and effective manner, and 
quite a relief from its contrast to the prevailing 
style of pianoforte pieces. This, like most of M. 
Nollet’s compositions, will be a welcome addition 
to the repertoire of every good player who does 
not object to diverge from the beaten track. 

“ What Saith the River?” Song. Written by 

Auuincuam. Composed by Lzouin. 

This is a tasteful rendering of a happy idea, in 
which poet and musician deserve equal credit. 
The song is in D, common time, compass from A 
below the stave to F sharp. We must say a word 
for the beautiful vignette. 





“The Eglantine Waltz.” Composed by F. 
WALLERSTEIN. 

Mr. Wallerstein’s dance music is always good, 
and these Waltzes are even better than usual. 
They are avowedly composed after the manner of 
Strauss; and without any servile imitation they 
may worthily rank with Strauss’s most successful 
efforts. Nothing can possibly be better for dancing 
to, 


The Art of Singing. By the Rev. W. W. Cazauzr, 
M.A., Cantab. 

This is a new and revised issue, with the addition 

of scales and exercises for practice, of Mr. Cazalet’s 

well-known manual. We quote a few of the author's 


preliminary observations to show what he wishes to 
avoid ;— 


‘What is singing? It is the combination of 
language with musical sounds, language being the 
primary element, If it is not, then mere vocal 
sounds would constitute singing. This would be an 
unsatisfactory not to say an irrational solution of 
the subject. Language then being the principal 
part, ought to be the basis of any method of teaching, 
so far however is this from being the case, that it 
would be more in accordance with the fact to say 
that in the modern systems, the language is entirely 
overlooked. Scales and exercises are alone attended 
to at frst, it is only subsequently that words are in- 





troduced, and a pupil then with possibly every 
defect of utterance is allowed to warble these to the 
music. This is entirely reversing what ought to be 
the natural order, that is, the language first, and 
then the music. And if this order was observed in 
teaching, the process of learning would not only be 
much simplified, but its acquirement rendered more 
certain, and its accomplishment more satisfactory. 

“The usual routine of teaching may be thus 
described. ‘The pupil learns a few scales and exer- 
cises, a song is then introduced, and after a longer 
or shorter period of time, with some little divergence 
of style in the songs, the pupil emerges a singer. 
During the whole process he has never learnt to ar- 
ticulate or pronounce one single letter or word of 
his own language properly. He possibly may be so 
illiterate as not even to understand the ordinary 
rules of grammar, and yet he professes an art the 
very essence of which is to be the impassioned ex- 
ponent of language, conveying all the varied and 
varying phases of the human mind. With such a 
palpable contradiction on the very threshold, is it to 
be wondered at, that so few excel? unless, indeed, 
an opposite view presents itself, namely, that taking 
into consideration the ordinary basis of vocal tuition, 
and the literary condition of those taught, it may 
excite perhaps some surprise that there should be as 
many as there are even who hold any position as 
artists? * * * * * * 

‘Another absurdity practically adopted is that 
there must be always something new in singing. 
Any one fresh from a conservatoire is supposed 
to bring to this country some lately hatched views 
of the art. Such an one is of the new school, and 
therefore must have some theory to supersede the 
old school which is gone by and out of date, as if 
nature altered her form or operation with every 
change of the moon, or every revolving year. The 
art is not only degraded by such puerilities, but the 
mere notion displays the vast amount of ignorance 
existing upon the subject. * * * * 

‘* Another of the crudities of modern musical 
tuition is what is termed ‘finishing lessons,” that 
is, the rudiments are learnt from some ordinary 
master at a cheap rate, the final polish being re- 
served for some master of celebrity. As almost a 
matter of course these finishing lessons are neces- 
sarily occupied in undoing the previous process of 
tuition.” 

Our readers will find in this little work much 
useful information on all points connected with the 
vocal art, which information we do not believe to 
exist elsewhere in such a compendious form, 








[Loneman & Co.] 

“Violins and Violin Makers.” Biographical Dic- 
tionary of the Great Italian Artists, their followers 
and Imitators, to the present time. With Essays 
on important subjects connected with the Violin. 
By Josern Pearce, Jun. 


This is one of the most useful and interesting 
works on the violin we have seen, not only for the 
amount of information contained, but from its ex- 
cellent and compendious arrangement. The Amati 
family, Stradiuarius, Guarnerius, Steiner, have each 
a chapter assigned to them, the names of the other 
makers being arranged in alphabetical order. The 
work is full of valuable hints for the player and con- 
noisseur. Referring our readers to the book itself, 
we only pause to quote the following :— 


“Great Prayers AND THEIR INSTRUMENTS.— 
Joachim plays upon a Stradiuarius, Vieuxtemps on 
a Guarnerius, Ole Bull on a Guarnerius and an 
Amati, De Beriot on a Magini (of which he had two 
very splendid examples, the second being now in the 
possession of the author), Carrodus a Guarnerius, 
and many other living instances. Piatti a Ruggerius 
violoncello. Past examples may be cited in Paganini, 
who played upon a Guarnerius, and Spagnoletti the 
same. Ernst used a Stradiuarius. Dragonetti 
played on a Gaspar di Salo and a Stradiuarius 
double bass.” 





[A. Hammonp & Co.]} 
1, “Loin de Toi.” Composition pour le Piano. 

Par Jutes Eaouarp. 

2. “Adieu.” By the same. 

Both these are in Mr. Egghard’s best style, and 
require delicate and careful playing to give the full 
effect of which they are capable. They are well de- 
serying of the requisite study. The engraver prints 
the title as “‘ Lion de Toi.” 








“The Letters of Wolfgang Amadeus Mozart, 
(1769-1791).” Translated from the collection of 


Lupwia Nout. By Lapy Watutace. 2 vols, 
Longman & Co., 1865. 

It has been generally supposed, and several 
biographers have been at the utmost pains to 
confirm the supposition, that Mozart was a care- 
less, “ ne’er do well,” who lived extravagantly, and 
was so loaded with debt on account of his own 
follies and inconsistencies that he was really 
more to be despised than pitied. The practice 
of the world is so general, in “ giving a dog a bad 
name and hanging him,” that when a man’s 
memory is maligned by common consent, there 
is very little chance indeed of the blot ever being 
removed. There is only one positive means 
however to such an end, and that is—as in the 
instance before us—the publication of the indi. 
vidual’s correspondence—supposing him to have 
been in his day and generation of sufficient im- 
portance to obtain this privilege—when it will at 
once be discovered whether there really was any 
truth in “ common report,” which investigation so 
continually proves to have been “a common liar.” 
What was written for the private eye and in- 
tended for the information alone of relative or 
friend is not likely to have been coloured by sub- 
terfuge, or blotted by hypocrisy. The man therein 
appears as he really was. Therein he poured out 
the feelings of his heart, never for a -moment 
suspecting that when he was dead and gone all 
that he had committed to paper would be read by 
others than those to whom he had especially 
made known his wants and necessities, his feel- 
ings and sorrows, his joys and hopes. Such was 
the case with Mozart, whom for the first time we 
know as he was—not wholly vain and frivolous, 
as he is still so often represented to have been, 
but poor and needy, oppressed and insulted, 
driven by compulsion against his better nature, 
and from which his spirit shrunk, to resort to 
means to obtain his daily bread, for which his 
“necessities had no law.” Mozart was possessed 
with one of those peculiarly constituted idiosyn- 
cracies, that he never ought, even for a day, to 
have had anything to do with money matters. If 
he earned but a hundred ducats a year, he would 
have done well to have entrusted eighty of them 
at least to the care of some judicicus friend, not 
only to provide him with food and raiment, but 
to keep him out of harm’s way. What additional 
glorious harmonies might he not have produced, 
had his mind been entirely free from care and 
anxiety, the works he left behind him amply 
testify. If a comparison be drawn between his 
brief career of poverty and humiliation, and the 
lengthened life of comfort and prosperity enjoyed 
by Haydn, it can but be supposed that similar 
results to those obtained in the one case would 
have been in all probability realized in the other. 
“Papa Haydn” never knew what it was to be in 
need of pecuniary resources. The means of a 
respectable livelihood were provided for him by 
his Imperial patron. He had a band always at 
his command, upon whose services he could call 
at any hour, and he could write at leisure when 
the fit of inspiration was upon him, and de- 
vote as much time as he pleased to the correction 
and improvement, revision and embellishment of 
his scores. Mozart, on the other hand, was 
trammelled from his childhood by his Court engage- 
ments, and found a hard taskmaster indeed in the 
old Prince Bishop of Salzburgh, who certainly 
was at the utmost pains to crush the precocious 
intellect of the young musician, and to make his 
future wretched and contemptible. So poor, in- 
deed, were Mozart’s circumstances, that he had 
constantly to write against his brains, actually to 
buy bread. The only marvel really is, that so 
many of his compositions, thrown off out of sheer 
necessity at something like modern railway speed, 
should have been of that magnificent texture, or 
delicious quality which have imparted, and will 
continue to impart, to them a perpetual popularity. 
What he endured, and how his spirit chafed at 
the false position into which his penury so fre- 
quently thrust him, is detailed at considerable 





length in his correspondence, from reading which 
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every impartial reader will rise “more in sorrow 
than in anger,” that he should have been driven 
to shifts, which, had his mind been of inferior 
quality, and his disposition morbid, must speedily 
have wholly demoralized him. The only marvel 
is, not that he died so early, but that he was not 
taken away long before his 34th year, when it is 
remembered how severely taxed was his strength 
in his youth, how weak was his frame, and 
how irritable was his nervous sensibility. That 
Mozart was often foolish, no one, as his corre- 
spondence proves, knew better than himself; but, 
he was by no means either a vicious or dishonest 
man, whilst the manner in which he was plun- 
dered by those who paid him but a mere trifle for 
his grandest works, aud made fortunes out of 
them for themselves, shows that in all things ap- 
pertaining to matters of business he was a mere 
child. His father was much to blame for this. 
Although a sensible and practical man in some 
respects, he could not rid himself of the antiquated 
notion, that genius would never be able to exert it- 
self or make itself known except by means of Court 
patronage. When, therefore, his son’s spirit 
soared above the means by which such patronage 
could alone be secured, and felt it, when it had 
with difficulty been obtained, to be a constraint 
and a disadvantage, he could no more give his 
countenance to such independence than he could 
understand it. Old Mozart moved in a groove, 
and could not—nor did he wish to—get out of it. 
Instead, therefore, of being of assistance to his 
precocious son, he was “a clog upon his wheel,” 
and very nearly destroyed the promise of that fu- 
ture, which was to be so brilliant, that its fame 
can never fade. How warmly, however, the son 
loved the father his letters distinctly indicate; 
and how painful it was to him to disagree at any 
time with one to whom he owed his being, is 
again and again expressed with a touching sensi- 
bility, which sufficiently accounts for his musical 
creations being so tender and thrilling, so mourn- 
ful and sublime. The light these letters throw 
upon the earlier period of Mozart’s too brief span 
of life, particularly whilst he was under his 
father’s immediate control, and afterwards, when 
in manhood, he sought his advice and counsel, is 
alone sufficient to wipe away a large amount of the 
calumny which hitherto has been profusely hurled 
against hisname. Of his later career, however, his 
letters may be said, perhaps, to offer even more 
satisfactory evidence that he was in every respect 
amuch better man than his detractors would have 
the world believe him to have been. No one 
could have been more sincerely impressed with 
true religion than he was when he felt his end 
approaching, and no one has ever poured out his 
soul in more affecting strains of penitence and 
assurance than he did when preparing the last 
work he set himself to accomplish, and which, 
had he written no other, would alone have 
immortalised him—Tue Requiem! This was no 
mere musical contribution to the Church for the 
purpose of securing a safe passport to another 
world. It was the outpouring of ‘a broken and 
contrite heart,’ between which and its Creator 


career may have been, and however bitterly he may 
have had to complain of neglect, and to struggle 
against misfortune. Lady Wallace’s contribution 
to musical literature was most valuable when she 
published her translation of Mendelssohn’s letters ; 
but her last effort is even more important, since it 
places the character of “the swan of Germany” 
at last in its true light, and does ample, albeit 
tardy, justice to the memory of one who has been 
most unsparingly and unscrupulously, and as it 
now appears, most unjustly reviled. 





{Novetxo. } 
 Ascribe unto the Lord.” Part of Psalm xevi. and 
part of Psalm exy. Set to music for four voices, 


and organ accompaniment. By 8. 8. Westey, 
Mus. Doe. 


The anthem heading this article is the composition 
of the organist of Gloucester Cathedral, and he 
selected it for performance at the last Musical 
Festival held in that city. There was a performance 
of this magnificent lyric (Psalm xevi.) in ancient 
days ever to be remembered. The ark of the 
Lord was to be removed from its place of refuge 
—the house of Obed-Edom—to Mount Sion. This 
was, as may be imagined, a solemnity of no ordinary 
kind, and it is recorded that the Royal Psalmist 
composed the psalm for the services of the day, and 
‘*delivered it first, to thank the Lord, into the 
hands of Asaph and his brethren.” It is found in 
the 16th chapter of I. Chronicles, but there are those 
who think the poem older than the time of David, 
and that this king when instituting the services for 
this great day of rejoicing took those poems most 
familiar to the people, and most appropriate to the 
then state of the nation. No doubt the Royal Poet 
on all these celebrations selected such poems as 
revealed the Almighty as the private friend of his 
person and individual fortunes, and that National 
God who he and all Israel worshipped in the Temple 
asthe King and Judge of the land. Dr. Wesley, 
it would seem, is not satisfied with this fine Psalm— 
it did not altogether afford him a full opportunity 
of what he wished to say in music—and he 
therefore lops off certain portions and tacks 
on certain other portions from Psalm cxyv., 
a no less bright, triumphal, and national song, espe- 
cially so as placing Jehovah in opposition to the gods 
of other nations, and drawing out a moral of great 
force from this contrast. But in doing this—a not 
altogether heterogeneous amalgamation—Dr. Wesley 
has destroyed the form of the old poet in his ode, 
and at the same time the true form of its musical 
expression. Cathedral composers in past days never 
gave the musical form of the lyric—a form born 
with the poem when it first saw light—a single 
thought; they mauled and hacked the psalms in 
such a way that all the meaning, ideal opposition, 
and parallel response had passed from the public 
mind. Mendelssohn's truthful setting of that most 
lovely elegy—Psalm xlii—‘*As the hart pants” 
—so noble, so faithful, so earnest, so pathetic, so 
animated, so full of patience and yet with such a 
light of confident hope—seized upon the hearts of 
all, whether musicians or otherwise, and with an 





there would be no human intervention. Much, 
indeed, as we have always admired Mozart as one 
of the giants of musical science, never did we an- 


ticipate that the time would come when we should | There is manhood in every bar. 


find cause to esteem him as aman. His letters, 


however, not only give expression to liberal| made the Bible hymn-book his life's study. Our 
opinions respecting the works of others, from | cathedral musiewrights will do well to follow in his 


arm of might uprooted the tents of all robbers and 
despoilers of the choir songs of the old temple. 
Mendelssohn's setting of this elegy is the manliness 
of worship united with the holiness of beauty. 
But he had a 
grandfather who was both poet and critic, and who 


whom, like Mendelssohn, he was always ready to | wake, and try to do as he did. 


learn; not only are indicative of warm and 
generous feelings towards those he loved, and are 
never unkind to those who injured and cheated 
him; but they are characteristic of a mind far 
above the average level, as fresh and healthy as 
his music, although distressed and humiliated at 
having to resort to abject means, that he, and 
those dependent upon him might not starve. 
But beyond this his letters give also further con- 
clusive evidence of a disposition higher, even, than 
natural genius—a disposition which elevates a 
man at the last, howeyer painful and adverse his 





spondence or parallel. 





Psalm xevi. as an ode, is of two parts, each 
part consisting of two numbers, the whole in corre- 
It cannot be cut without 
spoliation, if not annihilation of its lyrical character; 
and being in the nature of a rondo excision or in- 
terpolation destroys its musical form, and the poem 
ceases to be what the author intended. 


First Pant—A. 
Exhortation to praise God—(n), 


Sing unto the Lord a new song; 
Sing unto the Lord all the earth, 


Sing unto the Lord, bless his name ; 
Shew forth his praises from day to day. 
Declare his honour among the Heathen ; 
His wonders among all people. 


The Inducements, or reasons why—(b). 
For—the Lord is great, and greatly to be praised ; 
He is to be feared above all gods. 

For—all the gods of the nations are idols ; 

But the Lord made the Heavens. 

Honour and majesty are before him, 

Strength and beauty are in his Temple. 


Second Pant—B. 
Exhortation to praise God—(a) 


Ascribe unto the Lord, O ye tribes of the people, 
Ascribe unto the Lord glory and strength. 
Give unto the Lord the glory due unto his name ; 
Bring an offering, and come into his courts. 
O worship the Lord in the holiness of beauty ; 
Fear, all the earth, before Him. 
Say among the heathen— 
The Lord reigneth ; 
The world shall be so fixed that it cannot be moved. 
He shall judge the people righteously, 
The heavens rejoice ; 
The earth is glad; 
The sea roars, and the fulness thereof ; 
The field is joyful, and all therein ; 
The trees of the wood rejoice ; 
BEFORE THE LORD. 


The Reason—(b). 


For—He comes, He comes 

To judge the earth. 

He judges the world with righteousness, 

And the people with His truth. 
Here, in a and a, are two directions to praise, 
supported by two reasons in b and b; a, corre- 
sponding toa; and b, to b. The parallels are clear 
and distinct, the expressions similar, the terms cor- 
responding. The reprise at Part II. is manifest and 
irresistible. Of this symmetrical arrangement—the 
thought and its turn—the double of the other—the 
lead and the response—we find no portraiture in Dr. 
Wesley's music. Now he discards a hemistich— 
then he omits the responding couplet—here the idea 
is torn away from its companion—there it is 
divorced and wedded to a stranger. At the mention 
of the word idol we are carried off to another Psalm, 
The poet is content to record— 
For—all the gods of the nations are idols, 
But the Lord made the Heavens. 
But Dr. Wesley delays—to paint “ the idols of silver 
and gold—the work of men’s hands; mouths speak- 
ing not, eyes seeing not, ears hearing not, noses 
smelling not, hands handling not, feet walking not, 
throats speaking not,” and gives us an andante upon 
the condition of their manufacturers, and those 
trusting inthem. The interpolation is wearisome, 
and out of place—the climax is destroyed, 


(To be continued.) 


I AM WAITING STILL FOR THEE, 





Bright the dew shone on the flowers, 
Night’s soft calm had come again, 
When we paced those quiet bowers, 
Half in rapture half in pain ; 

Gay thou chid'st my tears fast flowing, 
Bad’st me ever constant be. 

Years have fled since that last parting, 
Yet I’m waiting still for thee. 


Smiles are waning, beauty fading, 

Love alone is young and green, 

Memory, my sweet consoler, 

Hallows ev'ry bygone scene ; 

Tell me where thy footsteps linger, 
Send one loving word to me, 

Death itself shall find me constant, 

T am waiting still for thee. i 
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HE CECILIA CHORAL SOCIETY. 





President.—The Right Hon. Tue Eart or DENBIGH. 

Vice-President.—The Hon. Seymour EoErton. 

Honorary Directors.—Epwanp U. Butien, Esq., Lovis 
D'Eovitie, Esq., Henny Cowan, Esq., Grorce Woop, Esq., 
Sortpera Weis, Esq. (Prof. King’s College), GrorGEe 
Srretron, Esq,, Dr. Martyn, R.N., ANDREW MACLURE, Esq. 

Professional Council.—G. A, MACFARREN, Esq., WILHELM 


Seaeenn, Esq., EpwarpD 81148, Esq., and M. W. BaLre, 
28q. 


Honorary Secretary.—Henry B. Farnie, Esq., 73, Wim- 
pole-street, W. 


Acecompanyist.—Mr. W. H. ApAms, 
Conductor.—Mn. Cuar.es J. Haroitt. 





The WEEKLY MEETING will be held in Str. Martin's 
Hatt upon THURSDAY EVENING, 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 





Subscription —Honorary Members: One GuINEA per 
annum. Ordinary Members: Gentlemen, TEN SHILLINGS; 
Ladies, an entrance fee of TWO SHILLINGS AND SIXPENCE, 

The object of the Society is to secure by most careful 
study, correct and complete performances of large Classical 
Works, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Prospectus, 
containing full particulars, may now be had upon application 
to the Secretary. 

Ladies and Gentlemen intending to join the Society are 
particularly requested to do so immediately. 

Henry B, Farnie, Hon. Sec. 

St. Martin's Hall, Long Acre. 











MARRIAGES, - 

On the 10th inst., at the parish church of 8. Peter and 8. Paul, 
Blockley, Worcestershire, by the Rev. the Vicar, Louis Henry 
Ffrench du Terreaux, Esq., to Susanna Elizabeth, third 
daughter of Richard Westmacott, Esq., of Blockley. No cards. 

On the Sth inst., at Repton Church, Derbyshire, by the Rev. 
Ernest Hawkins, Canon of Westminster, assisted by the Rev. 
J. T. Smith, incumbent of Bretby, George John, only son of Mr. 
Mitchell, Old Bond-street, London, to Alice Geraldine, only child 
of Mr. John Faulkner, of Bretby Farm, Derbyshire. 

On the 7th inst., at St. Thomas, Portman-square, by the Rev. 
W. W. Champneys, Rector of St. Pancras, and Canon of St. 
Paul's, Reginald Palgrave Simpson, of Weymouth, second son 
of G. EKlward Simpson, Esq., of Norwich, to Maria Georgina, 
second daughter of Jules Benedict, Esq, of Manchester-square, 
London. No cards. 





TO CORRESPONDENTS. 








F. B. Yore Strreet.—The verses in question belong to a 
libretto, and therefore cannot be used, 

L. M. N.—We make it a rule never to recommend any individual 
for the purposes required by L, M, N. 
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AREVIEW OF MUSIC & THE DRAMA. 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrr, 55, King Street, 
Regent Street, W. 
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Drury Lane Theatre is in the market. 





An operetta by Offenbach is to be produced at the 
Adelphi theatre next Monday. 





It appears that Mr. Roqueplan will be the future 
lessee of the Grand Opéra at Paris. 





Carlotta Patti is giving concerts at the Teatro 
Pagliano in Flerence with great success. 





Leopold Auer will play a solo at the Festival of 
the Royal Society of Musicians on Wednesday next. 





‘ The Royal Society of Musicians will hold their 
annual Festival at Freemason’s Hall on Wednesday 
next. 





Mr. Fechter announces that he will appear in 
Hamlet on April 21st, in accordance with the great 
desire expressed by all classes. 





Messrs. Spiers and Pond are contemplating an 
operatic troupe for Australia. Their acumen, capital, 
and previous success, render this a noteworthy 
enterprize. 


Malle. Marie Taglioni, being about to marry the 
Prince Windischgriitz, will take leave of the stage 
at Berlin on the 14th instant. 

The Pyne-Harrison company is re-forming. At 
present the nucleus is playing in the midland 
counties. 





Mdme. Charton-Demeur is announced to play the 
part of Donna Anna, in Mozart’s ‘* Don Juan,” which 
was to be given on Thursday evening at the Lyrique 
Theatre. 





The on dit respecting the difficulties of a manager 
turns out to be a canard. We have made inquiries 
and can hear of no reliable information to confirm 
such a statement. 

Signor Carlo Patti, the young violinist, and bro- 
of the diva, has just arrived in town from Spain, 
with the intention of appearing at the ensuing con- 
certs. 





Signor Ferranti, the genuine buffo, is now singing 
in English we are glad to say. His reading of the 
‘“‘ Stirrup-cup” brings down thunders of applause 
wherever he sings it. 





Punch says, and we think justly, that a proposed 
testimonial to Mr. Sothern in memoriam of his rescue 
from spiritualistic slander is in bad taste, and 
would only serve to perpetuate the recollection of 
a very disagreeable affair. 





We notice a well-known basso advertises that he 
has written and will sing a song with the following 
title ‘‘ Here’s a health to gen’rous Peabody.” Poor 
Peabody! It is enough to prevent anybody from 
being generous for the next century. 





Just at this time when Don Juanis being played 
in three theatres at Paris, and is causing quite a 
furore at Milan, six autograph letters of Mozart, 
relating to this chef-d’ewuvre, have been discovered 
at Vienna, They sold for 300 thalers. 





Jael and Sivori intend giving two musical evenings 
in the Salons Erard on the 19th inst. This news 
has caused quite a sensation among lovers of good 
music in Paris. Mdme. Muret-Mezeray and Léon 
Jacquard will assist. 





Jael has been presented with a pin set in diamonds 
by the King of Italy, and bearing the royal cipher, 
as a proof of the pleasure his majesty derived from 
the composition dedicated to him “Aur bord 
de U' Arno.” 





Diemer the pianist, who made so successful a 
débiit on Tuesday last at the Musical Union, returned 
to Paris on Thursday. Immediately after the con- 
cert of the day M. Diemer was offered an engagement 
for Dublin. We understand that he will return in 
June, 





Max Bruch’s cantata, ‘ Frithjof,” in which Mdlle. 
Tietjens sung at Elberfeld, is without doubt one of 
the most remarkable compositions of the present 
day, and is now given by almost every choral society 
all over Germany, meeting everywhere with the same 
enthusiastic reception. The choruses are written 
for men’s voices only, and for solo soprano and 
baritone. It would be very desirable that one of our 
societies should take an early opportunity to bring 
this interesting work before the English public. 





The new English tenor, whose history has often 
been adverted to in these columns, made his first 
appearance at Her Majesty's in “I Puritani” on 
Thursday. We have only room this week to record 
his very satisfactory appearance, in which he com- 
pletely gained the sympathy of a crowded house. 
His voice is light but sympathetic, and his style 
(matured under Mr. Balfe, who was present on the 
occasion) remarkably good. The “A te O Cara” 
was charmingly given. In person Mr. Hohler is 
very tall, and he has yet to get over stage-business ; 
but the raw material is very good, and we shall 








watch its development with interest. 





Ethardo is still the great attraction at the Crystal 
Palace. He makes his wonderful spiral ascent after 
the Saturday concert. He will perform on Monday, 
Tuesday, and Wednesday next; after that he has a 
short congé to visit Manchester, and will return to 
Sydenham for the season on the first day of May. 





We have had our attention called to the statement 
in the last number of the Orchestra, respecting 
Malle. Patti’s services not being engaged at Covent 
Garden for the ensuing season. The paragraph in- 
advertently appeared, and we have pleasure in 
stating that Malle. Patti’s services are secured for 
that theatre. 





The next concert of the Philharmonic Society will 
be marked by the first appearance in this country of 
Malle. Ubrich, Court singer to the King of Hanover, 
who has just arrived in London. Malle. Ubrich has 
a soprano voice of the highest order, which has been 
trained by the eminent professor Delsarte, of Paris, 
whither she was sent by the King of Hanover. 





The Standard in a notice of Henry Leslie's last con- 
cert informs us that a certain quartett then sung was 
from “the oratorio of the ‘ Widow of Nain,’” and 
further, that it was ‘‘ performed by the choir.” We 
beg to inform our non-musical contemporary that 
the quartett in question is taken from the oratorio 
of ‘* Immanuel,” and that it was sung by the prin- 
cipals on that occasion, and not by the choir at all. 





Rossini received at dinner last Saturday Ferdi- 
nand Hiller, the Chapel Master and Composer, at 
Cologne, and the Venerable Carafa, and Diemer. 
In the evening there was a reception of the élite of 
Parisian artistic society, and Ferdinand Hiller per- 
formed some of his most popular pianoforte solos. 
Rossini and Diemer played a quatre mains a MS. 
bagatelle which the Maestro had recently composed. 





Mademoiselle Bettelheim, whose Selica in the 
“ Africaine”’ is pronounced to be the best on the 
German stage, sung in Bremen last week in 
Hiindel’s “ Messiah” with an extraordinary success. 
We hear that she is a pupil of Madame Rudersdorff, 
and if she is an adept in the English language, why 
does she not sing in oratorios in England, where a 
good contralto for that style of music is sadly re- 
quired ? 





Malle. Zandrini has made her début in Cologne 
as Zerlina in “Don Giovanni” and Siebel in 
“Faust” with a decided success, and is re- 
engaged for a series of performances in the autumn 
in that town. She is extremely pretty, and 
at once won the good opinions of the public by her 
unaffected and graceful appearance and acting, while 
her voice and style, though both of course as yet 
unfinished, predict a brilliant career for this young 
and interesting artist. 

On Maundy Thursday the ‘ Stabat” of Rossini 
was admirably sung in the chapel of the Tuileries 
before the Emperor and Empress. The artists were 
MM. Warot and Battaille, with Mdme. Conneau 
and Mdme. Rasine Bloch. His Excellency the Count 
Bacciochi complimented the cantatrices in the name 
of their Imperial Majesties. The Service on Easter 
Day was celebrated with the usual pomp. The pure 
and beautiful voice of Mdme. Nilsson produced a 
great sensation in the Benedictus and Gloria in 
Excelsis. 





Mademoiselle Tietjens,on her way home from 
Hamburg, where she was, as usual, received with 
the most extraordinary enthusiasm, sung at Elber- 
feld, at a concert given there by the Liedertafel, on 
the 7th inst. The different choirs of Elberfeld, 
Dusseldorff, Crefeld, and Barmess had united to per- 
form Max Bruch’s cantata, “ Frithjof,” in which 
Mademoiselle Tietjens sung the soprano music. The 
enthusiasm was so great that she was literally pelted 
with bouquets from all parts of the Hall, and after 
her aria from “ Don |Giovanni” and two German 
Lieder, she was again and again called to the plat- 
form to bow her acknowledgments, and the “ Rhein- 
landers’? were positively transported with ecstasy 
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All German papers are unanimous in 
their praise of the magnificent, unparalleled voice 
and classic and dignified style of the great Teutonic 
songstress, and all agree in declaring that her voice 


and delight. 


is finer than ever. In Hamburg she was presented 
with a very handsome silver épergne, and the 
quantities of ribbands thrown to her on the stage 
tied to bouquets would be sufficient to endow half 
the young ladies of London with sashes. 





The catalogue of the Musical Library of theoreti- 
eal, historical, and practical works belonging to the 
late M. Farrene, to be sold next Monday in Paris, is 
printed in 1567 lots. Such a collection of rare 
autographs and valuable treatises, ancient and 
modern, has seldom been submitted for sale in 
Paris, and it is much to be lamented that the 
example of Rome and Vienna, in respect to the pur- 
chase of the entire collections of the late Abbé 
Santini and Professor Fischoff, is not followed by the 
Custodian of the National Library of France. 

—_—_——_—_—_g—_____—_— 
OPERATIC REVIVALS OF 1866. 





Messrs. Gye and Mapixeson have made their 
arrangements, and opened the campaign for the 
season. What follows remains with the artists 
andthe public. Engagements have been made 
on the most liberal scale, and every promise given 
to ensure instruction, and provide every variety in 
amusement. A sum little short of a hundred and 
fifty thousand pounds will change hands in the 
progress of this great musical enterprise. Let us 
hope all parties may be made the better for the 
change. 

Both houses have opened with Verp1, and 
there is now prevalent a most distinct recogni- 
tion of his extraordinary and peculiar power. 
That Vervr’s music, although at times somewhat 
of the noisiest, is religiously true to the situation is 
manifest from the fact that it may be effectively 
given with scarcely anything worth calling scenery 
and with the most economical accessories. The 
composer needs singers and an orchestra, and he is 
certain of an audience. We wish he had more 
sun over and around him—that he was more 
loving hearted towards his fellow-creatures—that 
he would give poor humanity some credit for 
good. He might find both comfort and wisdom in 
looking at this world and its past history in a 
new aspect. Stronger he could not write—more 
stream, more continuity he could not invent— 
deeper contrasts he could not portray—but of 
unswerving gentleness combined with unfal- 
tering action in the midst of life’s everyday 
struggles—of the stern tenderness of the good 
man—of the all-absorbing faithfulness and fore- 
seen sacrifice of the loving heart of woman—VeERDI 
has yet much to learn, and herein must make 
fresh experiences and enlarge his creed. He can 
remain calm, and rise at once to the impassioned ; 
be simple and yet mysterious. He can stand upon 
an old truth, and rely on a novelty. He knows 
all that is requisite to strengthen the expression 
or add interest to the situation; and all this he 
can do coldly and sententiously, vividly and with 
fire. Let him but do all this with the affections 
of the man as well as the soul of the musician, 
and he would find his life renewed and his power 
multiplied a hundredfold. But enough of Verp1 
for the moment. 

During the season Mozart’s opera of “ Il Ratto 
del Seraglio” (1782) is promised—an opera which 
has been repeatedly played in this country, but 
never properly or effectively; and no advantage 
was taken of the presence of StaupiGL, who, of 
all impersonators of one of the principal cha- 
racters, knew best Mozart’s mind, and the 
hidden comic feature of this music. In England 
“Il Ratto del Seraglio” has never been over- 
rated—nor under-rated; for if has never been 
rated at all. It has never excited sufficient 


interest to cause a fluctuation between two 
Opinions. But it is a masterpiece, and in 
truth of character, beauty of melody, force of ex- 
Pression, and nice appreciation of, and adaptation 


to, scene and situation, it may parallel with any 
opera of its composer. It is, however, a cabinet 
picture—all the portraits are on a reduced scale; 
but what will become of it when photographed 
into a large picture it is impossible to fore- 
shadow. 

Spontini—the hero of fife, cymbals, and big 
drum, is to be resuscitated by means of his “ La 
Vestale.” Spontinr thought himself great in 
shepherdesses and goatherds, nymphs and gnomes, 
priests and vestals, but he was a heathen in 
heart, an infidel in hand, and a mere travestier 
of other people’s ideas. Whether a “ revival” 
will be profitable remains, therefore, to be seen. 
We live in an epoch of translations, but it is the 
removal to bygone wras. We have pianists— 
who cannot play BerrHoven with any power or 
propriety—falling back upon Dvussex, and the 
touch and tone of our pianos are modified to meet 
this hallucination. We trust that the good feel- 
ing and good sense of our amateurs and professors 
will preserve them from being led astray by all 
anomalies of this sort. With Giuck the case is 
different. Guuck, a man of deeply reflective 
mind and not altogether unarmed by learning 
and practice, fought the battle of Hamnpet the 
poet against one of the most accomplished 
dramatic writers that ever lived. We need 
hardly mention the name of Piccrnt. Gtuck had 
learnt in England Harnpe.’s way—he had 
walked off with the score of many a HaENDEL 
opera; and from HaENDEL's poetic treatment 
Guiuck invented an esthetic system which enabled 
him to appropriate and use up certain portions of 
the HamENDELIAN mode of work. Nor did he 
forget the stage business—the ghosts, furies, 
tombs, prison scenes, and all the appliances and 
reliances which HAENDEL so much approved, and 
so constantly used. GuucKk loved the Muses, 
flirted with Syrens, but worshipped the Machinist 
and the Stage-manager. Venus—semi-nude—and 
figurantes to match, with incessant studies, les- 
sons, and rehearsals, were powerful causes to- 
wards the Guiuck successes. When the “ Iphigenia 
en Tauride” first appeared the public was by no 
means agreed, and nothing but the addition of 
superb ballets, beautiful dresses, varied scenes, 
careful performances, and constant keeping it on 
the stage, secured its audience and final success. 
In fact its best airs were not written for the 
opera, but were Italian songs composed years be- 
fore by Guucx, then little dreaming of the use 
hereafter he would make of them. Pu1ccrnr was 
far more of the musician and the greater artist, 
for he relied solely on his music, and was perfect 
in his art. He wrote in defiance of party, 
ignorance, and bad faith, and his advance in dra- 
matic form is that which none but a most accom- 
plished scholar could have effected. Purccrn1 
wrote also an “Iphigenia en Tauride,” but the 
libretto was wretched trash, and every way in- 
ferior to that on which Guuox worked. Not- 
withstanding every disadvantage, more especially 
the production of Giucx’s opera before that by 
Prccrnt, his “ Iphigenia” met with a success little 
expected, and was rapidly gaining the public ear, 
when it was stopped and shelved by an intrigue 
which could not be overcome. The Guiuck opera, 
however, is not the “‘ Medea” of CuERuBINI, who 
in his extreme old age found a delight in scoring 
and copying out the motetts of PaLesrrina. 
Guuck could not have done that. 

Other revivals are announced—by Rossini— 
DonizeTTt1—and of course the usual favourites of 
BEETHOVEN, WEBER, MEYERBEER, Govunop, Xc., 
by means of which, should promises be as faith- 
fully kept as they were last year, a great success 
may be looked for from the operatic music of the 
season of 1866. 

—_—_—@——_—_—_ 


MUSIC SCHOOLS. 





Of all the many subjects connected with 
the organisation of a music school, none is more 
important than the proper selection of a director. 





Should this officer be a’musician or a layman ? 


The arguments advanced in favour of the latter 
are, that it is more easy to find a good man of 
business where the choice is not limited to the 
musical profession, and that a layman is less 
likely to be an extreme partizan or to identify 
himself with any musical clique. 

For the musical qualification it is urged that a 
musician must have a far clearer insight into 
what are the wants of musical students, and that 
such a man, if of acknowledged excellence, 
would have far greater influence over both the 
masters and the pupils, and would inspire greater 
confidence in the soundness of the system upon 
which the school was conducted. That all pe- 
cuniary matters, and the mere routine business, 
would be better managed by a layman we are 
ready to admit. But we are as strongly con- 
vinced that the technical direction, to be worth 
anything, must be in the hands of a musician. 

We are quite aware that Mendelssohn, in or- 
ganising the Leipzig Conservatorium, being con- 
scious of an insuperable repugnance to business 
details, placed the supreme control in a board of 
lay directors, reserving to himself only a right of 
suggesting. But what we know of the history of 
the Leipzig Music School seems to us to be a 
strong argument in favour of our own views. So 
long as Mendelssohn lived things worked with toler- 
ablesmoothness, though within but a few months of 
its opening he complained in a letter to Prof, 
Moscheles of the extravagance of the directors. 
(Briefe, Band II., page 377.) ‘The directors were 
his personal friends, and were wise enough 
generally to adopt his advice; while his warm, 
affectionate nature, his respect for himself and 
others, and his uncontested musical reputation 
had so great an influence with his colleagues that 
they all made common cause with him, and 
adopted his views, so that he actually was director 
de facto, if not de jure. But when Mendelssohn 
died it was very different. The lay directors gra- 
dually assumed more and more power; the cor- 
diality which had reigned among the masters 
gave way todisunion; snubbed by the directors, 
the professors no longer made suggestions; their 
authority over the pupils was not only not sup- 
ported, but some of the directors actually en- 
couraged the pupils to turn their teachers into 
ridicule; each master did what was good in his 
own eyes, and all discipline was at an end. The 
directors were satisfied could they but show a 
good balance-sheet; but to do this a large num- 
ber of pupils must be paying. Discipline was 
therefore relaxed, and idlers, discouraging the 
hardworkers, were allowed to keep their names 
upon the books, did they but pay; the pre- 
liminary examinations for admission grew less 
rigid, or were evaded; and the classes were over- 
crowded to avoid the necessity of increasing the 
fees paid to the professors if new classes had been 
formed. That the Leipzig Conservatorium is still 
the best music school in Europe is due to 
the individual excellence of many of the masters, 
and the musical atmosphere and traditions of the 
city rather than to the vigilance of the manage- 
ment. The directors honestly thought they were 
doing their best for the school, but in music they 
were only dilettanti, and half-knowledge blinded 
their eyes and deafened their ears, introducing 
the very element of cliquism which Mendelssohn 
had been so anxious to avoid. It is the essence 
of dilettanteism to depreciate thoroughness of 
technical teaching. The dilettante craves for 
rapid superficial progress, and has no patience for 
the careful stone by stone building up which must 
be followed in every sound system of education, 
Dilettanti directors will never support masters who 
refuse to sacrifice sound system for the sake of 
brilliant outside show. 

Select a musician of standing and character 
such as to inspire respect, concentrate upon him 
the responsibility by giving him proper freedom 
of action, allow him to select a staff of teachers, 
not more numerous than is absolutely necessary, 
and pay these teachers so well, and give them 





such a position, that the magnates of the profes- 
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sion may look upon these poets as prises to be 
won and kept; insist that the professors shall be 
always punctual at their lessons, not regarding 
them as to be given up if any better paying en- 
gagements offer, while their pupils, vainly waiting 
for the master, waste their time in the neighbour- 





ing cigar divan and billiard room; maintain a 
proper discipline among the students, eliminating 
the idle and encouraging the industrious, 
and all will have been done that can be done to 
reform the Royal Academy. If it do not 
then succeed, it will be a proof that there is 
some insuperable malign influence against musical 
education in London; beit the want of asufficient- 
ly educated musical public opinion, or the dis- 
tracting influences of life in a large city. The 
latter might be avoided by a retreat to a dis- 
tance; but the former, which we fear the most, 
would be an evil for which time only can be a 
remedy. 

One other important question has been raised 
by the Committee now sitting—that relating to 
pupil's concerts. Our own experience would lead 
us to recommend extreme care upon this point. 
The preparations for these concerts interfere 
sadly with the regular course of study; the au- 
diences attending them are naturally very un- 
critical, and are in such close relationship with 
the young performers that they applaud every- 
thing; the pupils have rarely self-knowledge 
sufficiently strong to appreciate the applause at 
its true worth; they are apt to grow conceited, 
and are often stupid enough to put down to 
jealousy the warnings of their teachers. A 
concert or two at the end of the term, in which 
only those pupils take a prominent part who are 
about to leave the school, is less objectionable, 
and, indeed is useful, as giving the pupils an 
opportunity of being heard—so difficult for the 
unknown to find. It is also of great advantage 
where the pupils can take part in good orchestras, 
in which good music is played, and in which they 
do not form a predominant part of the band. 

In some of the foreign music schools there is an 
arrangement which has proved of much value, 
viz., weekly almost private concerts, in which all 
the pupils who are sufficiently advanced may be 
heard in turn, and may acquire confidence in play- 
ing before others. No special preparations are 
made for these concerts; each professor writes 
down in a book the names of his pupils, and the 
pieces, whether ensemble or solo, which they have 
learned; from these names the director selects a 
sufficient number to fill up a couple of hours. All 
the professors and pupils are expected to be 
present, and besides these a few persons who are 
known to interest themselves for music are per- 
mitted to be present. All applause, as also all 
signs of disapproval, are strictly forbidden. There 
is no audience more critical, especially in the 
sense of finding fault, than an assembly of young 
musical students; the players and singers soon 
learn to read the faces of their auditors, and are 
quickly made sensible if they have fallen into 
errors of style or execution. Such concerts, 
stimulating both professors and pupils, should be 
adopted in every music school. 





ROYAL SOCIETY OF MUSICIANS OF 
GREAT BRITAIN. 





Tho Amalgamation of the Royal Society of 
Female Musicians with this Society is completed 
so far as regards a deed, which has been duly 
signed and sealed by the Trustees of the Female 
Society on the one hand; the Right Hon. the 
Earl Howe, Sir Thos. Gladstone, Bart., and Sir 
George Smart on the other. The corporate seal of 
the Royal Society has been affixed in the presence 
of some of the Court of Assistants and their Secre- 
tary, assigning all the assets and liabilities of the 
former to the care and management of the latter. 
By this and the alteration in the laws, ladies are 
now eligible to become members of the Society, 
and to participate, should such be necessary, in 
all the benefits derived under its constitution, 





This acknowledgment of the claims of ladies un- 
dertaking music as a profession is honourable to 
all concerned, and must tend to elevate the art, 
and give to those pursuing it the position they 
are justly entitled to; and we look forward to the 
time when that art will rank pre-eminently amongst 
her sisters, and not be as at present simply subser- 
vient to them. Why, instead of being a stop-gap 
to the speeches, should not a special reference be 
made to music in that gathering of all interested in 
the progress of arts, science, and politics, at the 
dinner of the Royal Academy? ‘The reason, we 
opine, rests with musicians themselves, and whether 
it be for providing better instruction for those who 
in after years will wield the destinies of the profes- 
sion, as in the great movement now being broached 
at the Royal Academy of Music, or whether, as in 
this case, it be the combination of its present 
professors for the amelioration of the condition of its 
poorer and afflicted members, the result will always 
remain unproductive, unless energy and a con- 
fidence in the strength they unconsciously possess 
influence the hearts and determination of such 
artists as Bennett, Costa, Lucas, Macfarren, Mel- 
lon, Balfe, Hatton, and a host of others we could 
mention, to secure a recognition of that power 
which now at its best is considered only an 
amusement. 

It would be ungenerous to allow the founder of 
the Royal Society of Female Musicians to pass 
unnoticed, though she has been taken from us. 
The untiring zeal and perseverance shown by the 
late Miss Masson, in promoting the object of the 
institution, with Mrs. Anderson and others, will be 
recalled to the minds of those who are left, when 
viewing this consummation of one of her happiest 
efforts. 





THE MUSICAL UNION. 

Until Mr. J. Ella, twenty-two years ago, esta- 
blished the Musical Union, it was impossible to hear 
the chamber music of the great composers in public. 
Now and then a quartet might be introduced at the 
Philharmonic or other public concerts, but that 
was an exception rather than a rule, and those 
who loved music for its own sake were either com- 
pelled to play such works themselves as best they 
could, or to listen to their being rendered either by 
professionals or amateurs in private. Mr. J. Ella, 
having conceived the idea that the public would 
speedily appreciate public performances of chamber 
music, at once put that idea in operation, and the 
result has been that he has been educating 
the higher classes ever since he began, who con- 
tinue to be his warm and unwavering patrons, 
and caused others to copy his example, they 
making the masses, as he has done ‘the upper 
ten thousand,” appreciate the comparatively minor 
works of the most eminent composers of the past 
and present times—minor ones, because such works 
are entrusted to a few, rather than to a large num- 
ber of executants. That Mr. J. Ella’s venture has 
been prosperous the success of former seasons has 
abundantly proved, and if we may judge from the 
audience who were gathered together in St. James’s 
Hall on Tuesday morning to assist at the first 
matinée of the present season, we may add that 
the interest has increased in a much larger propor- 
tion than has ever been manifested in former years. 
The program was of the choicest selection, consist- 
ing of the following selections :—Quartet, No. 29) 
Pleyel edition (first time), Haydn; trio, in D Op. 
70, Beethoven; quartet, in C, Mozart. Pianoforte 
solos, MS., Rossini and other composers. The 
executants being—Ist violin, Herr Leopold Auer ; 
2nd violin, Herr Ries; viola, Herr Goffrie ; violon- 
cello, Signor Piatti; and pianist, M. Diemer, 
the latter, quite a young man, who had been sum- 
moned from Paris to supply the place of another 
artist who was unable to accept an engagement. Of 
the works themselves presented on this occasion 
there is no need to speak at all. It is enough to 
say that they consisted of brilliant specimens of the 
best manner of the three great German master of 
chamber music, as it is further to add that the 











not have been more satisfactory. As M. Diemer ig 
the least known of the number of Mr. J. Ella's 
executants on this occasion, it is only fair to give 
that gentleman the precedence, more particularly as 
we may congratulate Mr. J. Ella in having secured 
the services of a professor of such proficiency and 
promise. On M. Diemer’s appearance to undertake 
the difficult task of playing the pianoforte part of 
Beethoven's frightfully difficult trio, not a few of the 
habitués, well acquainted with that extraordinary 
work, must have trembled lest it should suffer at the 
hands of so young an artist. The manner, however, 
in which M. Diemer treated the first twelve bars 
removed every apprehension, and as the interpre- 
tation proceeded the verdict was unanimously 
accorded that he understood what Beethoven in- 
tended, and was competent to do that ‘ great master 
of harmony” justice. M. Leopold’s Auer’s tone has 
marvellously improved since he was three years ago 
in London, while the breadth of his manner and the 
facility of his execution are as remarkable as hereto- 
fore. His singing—for such in truth it was—of the 
recitative passages of the Adagio of ‘‘ the Haydn” was 
without a blemish, and the pathos thrown into these 
passages was as intense as could be desired. MM, 
Ries, Goffrie, and Piatti seemed to be moved by 
their Hungarian companion to do their best, and 
that they succeeded needs scarcely to be mentioned. 
The matinée was brought to its close by M. Diemer’s 
playing several novelties, ‘‘ MS. Pianoforte Sketches,” 
as they may be called, by Rossini, with whom that 
gentleman is deservedly a great favourite. Each of 
these suites presented the well known peculiarities 
of that maestyo’s manner, and were loudly applauded, 
quite as much for their own beauty as for the 
manner in which they were presented, 

Mr. J. Ella’s next matinée is fixed for Tuesday, 
the 24th inst, 





OHURCH MUSIC IN LONDON. 





No. VIII.—Axt Sarnrs’, Mancarer Srrezr. 
Ever since the erection of this church it has been 
an object of the greatest interest, not only to dwellers 
in the metropolis, but throughout the country; 
indeed, the crowds of strangers who flock to its 
Sunday services have practically excluded the larger 
portion of its regular congregation, while the num- 
bers who fail in obtaining entrance suffice to crowd 
the neighbouring churches. Many of those who are 
attracted to these services are comparatively little 
acquainted with the history even of the present 
structure, and still less with that of its humble pre- 
decessor, Margaret Chapel. The amazing influence 
which the attention here bestowed on the perform- 
ance of divine service has had on other places, 
and even on other communions, can hardly be over- 
rated; passing lightly over ritual and doctrinal 
matters as foreign to the objects of this paper, we 
think that a resumé of its history chiefly from a 
musical point of view may not be uninteresting to 
our readers, for Dissenter, Anglican, and Romanist 
have all profited by the examples here set of a duly 
reverent system of worship. It was long the most 
advanced post of that party in the Church of 
England, accused of an undue leaning towards 
Rome ; but as far as ritual goes, other places in the 
Anglican communion have now gone far beyond it. 

Only a small portion of the site of the present 
structure was occupied by Margaret Chapel, 
which was unenviably distinguished from the 
adjoining houses by its being smaller and uglier 
and in having that peculiarly mean elevation 
which the builders of proprietary chapels in the 
last century thought equally suitable to the chapel 
above and the wine cellars below. This building 
had been used asa place of worship by many sects, 
including Freethinkers, Presbyterians, Unitarians, 

&c., before it was attached as a chapel of ease to 
All Souls’ Church, in Langham-place. About 
twenty years ago the Rev. W. Dodsworth was 
the minister. He was an able and eloquent man, 
and was supposed to hold Irvingite opinions, 
though this did not prevent his acquiring such in- 
fluence over his congregation as to get them to 
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may observe that ultimately Mr. Dodsworth 
joined the Church of Rome as a layman, and fol- 
— the medical profession. 

. Dodsworth was succeeded at Margaret 
Phan by the Rev. F. Oakeley, who was then 
one of the foremost of the Tractarian party at 
Oxford, and who was content to try in that 
humble sphere the effect of a systematic endeavour 
to carry out those principles in the metropolis. 
Amore unpromising place for such an attempt 
could hardly have been selected, for in addition 
to the other drawbacks the chapel could not by 
the most ingenious process of cramming be 
made to hold above two hundred and fifty people. 
The pews in which these were packed were perhaps 
the most inconvenient that ever were constructed ; 
they were made of deal and showed signs of having 
been painted at some distant period. Little then 
was to be made of the building, but Mr. Oakeley 
at once set about doing what he could. The wine- 
cellars below were cleared out, and certain altera- 
tions were made in the interior of the chapel to 
assimilate it as much as possible to a place 
of Christian worship. The disproportionate pulpit 
and the desk for the clerk were got rid of; 
the latter however, not without a violent protest 
from its occupant, who from long habit had con- 
tracted a strong affection for his enclosure, as well 
as a sense of his personal importance, and who 
on the destruction of his place of honour made 
several futile attempts to erect for himself another 
in various parts of the chapel. Levelled at last with 
the congregation, he long persisted in uttering the 
responses, &c., in his old style, and in the loudest 
and most discordant tones. The communion table 
was placed in its proper situation, and the addition 
of some little stained glass and of altar rails gave 
dignity to the locality, which was no longer 
hidden as of yore, the new pulpit and desk being of 
the smallest possible dimensions. In other re- 
spects the interior of the chapel was unaltered, all 
the fittings being of the meanest kind ; and when 
artificial light was needed it was furnished by 
some dozen oil-lamps suspended against the walls. 

In this place, however, Mr. Oakeley succeeded 
in establishing one of the best congregational 
services it has been our lot to know. A man of 
considerable musical taste, he was the first to 
adapt and print the entire Psalter to the Grego- 
rian tones, and his “ Laudes Diurnew,” though far 
from being faultless, has the merit of being 
equally as good as some more pretentious arrange- 
ments, and much more compendious than most. 
The Gregorian tones were used for the Canticles 
and Psalms, the verses being chanted alternately : 
one by the Priest with a surpliced choir-boy who 
sang by his side, and the other by the congrega- 
tion led by the choir in front of the little gallery. 
It was important that the boy at the reading- 
desk should be well qualified for his duties, and 
generally the part was well filled. One of these 
choristers, however, deserves more particular 
mention. 

Few persons who observed the placid counten- 
ance and reverent demeanour of that boy had 
any idea of the extent of his acquirements or his 
responsibilities. For the former he was indebted 
to his father’s early training; while the latter 
were entailed by the loss of that father, a vocalist 
of great ability and promise, who died just as he 
had overcome the uphill difficulties of attaining 
& good position in the musical society of the 
metropolis. The chief solace of his mother and 
sisters, it will not be surprising that he looked 
two or three years older than he really was, and 
might be taken for thirteen or fourteen; and 
yet this child of less than a dozen years held 
and discharged the duties of four widely different 
and apparently irreconcilable posts: as Chorister 
of Margaret Chapel; Chorister of Westminster 
Abbey; Teacher of Music to the Blind at the 
Asylum in St. George’s Fields; and Organist at 
Her Majesty’s Theatre; nay a fifth was added 
—that of Organist of Blackheath Park Church, 
though partly through failure of voice the two 
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It would be difficult to mention any one of emi- 
nence in the High Church party who has not 
taken part in the services of this humble 
edifice. We may enumerate Dr. Pusey, Dr. 
Newman, Archdeacon Manning (the present so- 
called Archbishop of Westminster), Dr. Hook, 
the Bishops of Oxford and Exeter, the present 
Archbishop of Dublin, the Hon. and Rev. R. Lid- 
dell, the amiable and accomplished author of 
“The Christian Year” John Keble (whose death 
has occurred so recently), Rev. T. T. Carter, of 
Clewer, the Bishop of Brechin, the Bishop 
Coadjutor of Edinburgh, &c. 

Ere we conclude our account of Margaret 
Chapel, we must pause to award due praise to 
the able and painstaking organist, Mr. Red- 
head, on whom the responsibility for the music 
devolved, and whose great taste in arranging and 
accompanying the church service, and making 
the most of his limited means deserves recogni- 
tion. It is to be remembered that there were 
always three or four services on Sunday, and 
daily morning and evening prayer in the week 
with full service on all saints’ days, &c. The 
whole of these were choral services. 

Mr. Oakeley, at an early period, conceived 
the design of erecting a new church, and had col- 
lected some funds for that purpose; but, asis well 
known, in consequence of a correspondence with the 
late Bishop of London, he resigned his appoint- 
ment, and joined the Church of Rome, leaving the 
task to be carried out by his successor, the Rev. 
W. Upton Richards, who had long assisted him in 
his labours, and whose amiable character had 
endeared him to his congregation as a Christian 
minister and a Christian gentleman. It was not 
long before the funds in hand and promised 
warranted a commencement of the new work: 
and the chapel and adjoining buildings were 
pulled down, the services being continued for a 
time in a room in Titchfield-street, afterwards in 
amore commodious building in Margaret-street, 
nearly opposite to the present site. In no 
niggardly spirit was the new church designed, 
but in the hope of producing a model of Christian 
architecture, which this utilitarian age had not 
then seen, and which might serve as an incentive 
to men to devote the same means to the House of 
God, which were lavished only on their own houses, 
or on buildings for merely secular purposes. Mr. 
Butterfield was selected as the architect to carry 
out the views of the founders, and most nobly 
was his task fulfilled; and in the year 1858, after 
an expenditure of about £50,000, the church was 
completed as we now see it, though from various 
causes its opening was delayed till May 28, 1859, 
when with such pomp as had been unknown for 
two centuries in the Anglican Church, it was con- 
secrated by the present Bishop of London. 

(To be continued.) 











FRANCE, 





Paris, April 11, 1866. 
You must bear in mind, esteemed Editor, that 
our Parisian Easter is not, in point of theatrical 
and musical interest, the same festival as with you. 
The popular idea in England, so far as I remember, 
associates Easter with flaming posters such as would 
scare the feeble mind of the French ‘‘ Company of 
Placards and Publicity,” which posters announce 
the beginning of a new round of amusements— 
the gayest perhaps in the whole year, seeing that 
they extend through your season. With us the 
most important part of our musical season is vir- 
tually over: Patti is pluming her wings for flight to 
your Royal Italian Opera; Brignoli has left; Nicolini 
is going. As for theatricals, the benighted race here 
are as ignorant of Easter spectacles as they are of 
Christmas pantomimes. The “ Contagion” and the 
“ Famille Benoiton” are all we can show at present, 
and probably for a long time to come. So you see, 
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of Easter novelties not comprised in bonnets or 
bottines, I'm afraid they will be disappointed. How- 
ever, causerie is always to be had with us, thank 
goodness! That is an institution of which no time, 
season, or any human mutability can ever possibly 
deprive the true-born lounger of the Boulevards, 
And, apropos, by far the best idea of what Spring we 
have yet got, either in Nature or Art, is to be had at 
present on the Italiens and Montmartre Boulevards. 
And Mr, Brinley Richards, whose acquaintance I 
had the pleasure of making last week, was, I am 
happy to say, of the same opinion. For it is by the 
flower market at the Madeleine that you will now 
see the last thing out; not in the deserted loges of 
the opera houses (saving and excepting the Variétés, 
sacred at present to the loves and crimes of Barbe- 
bleue as narrated by M. Offenbach), No,—it is on 
the broadway of the Capucines that you will discover 
the new Parisian bonnet to be a flower wonderfully 
wreathed across the head with a bit of gauze (at least 
my lady friends inform me thus), and the new 
Parisian bottines to be of the extraordinary hues 
hitherto supposed to be peculiar to the equipment of 
Mdme. Ugalde and the Princess Aika in the “ Biche 
au Bois.” By the way, a Mr. Palmer—an American 
manager I hear—has been with us lately, purchasing 


’| replicas of almost all the gorgeous dresses and pro- 


perties used in the above féerie as played at the 
Porte St. Martin. Whether the Yankees will stand 
the nuda veritas of the piece I don’t know.* 

Flotow is here at present looking after the ré- 
pétitions of his ‘* Zilda” at the Opéra. I assisted 
at a rehearsal the other day, and was very much 
pleased with what I heard. En attendant a scenario 
and a more detailed account, I can only say at 
present that the music is light and full of melody— 
as good as ‘‘ Martha,” and far better than “ Stra- 
della.” It will probably be done about the Ist of 
May; and not one day sooner than was needed— 
novelty being by no means the order of the day with 
us. M. Gounod is hard at work on his score of 
“Romeo et Juliette”—which is now rapidly ap- 
proaching completion. He has written the last act 
twice—the difficulty being an apotheosis scene—two 
of which (‘‘ Reine de Saba” and ‘ Faust”) the com- 
poser has done already, thus creating difficulties 
in the way of conception and freshness. I hope 
soon to give your readers a pretty detailed idea of 
how he has, in conjunction with MM. Barbier et 
Carré, treated Shakespeare's play; in the meantime 
I am able to state that he has stuck to his pre- 
dilection for few people on the stage and no finales. 
The finale is Gounod’s béte noire. Some people 
think he cannot write them, but this is absurd, as a 
reference to his earlier operas and to the 2nd act of 
“‘ Mireille” will show. But, shrewd and inventive 
as he is, Gounod sees he can produce better and 
fresher effects by substituting something for the 
orthodox ‘full stage” at the end of an act, and so 
you will find in “Romeo et Juliette” the curtain 
come down in three acts out of five on not more 
than three and sometimes only one principal artist. 
The balcony scene, I predict, will eclipse any love 
music ever yet penned. More anon, 

Rossini, as I daresay you would see from the 
papers, has been writing some more songs. He is 
always writing, but never publishes. When he does 
die (which is however unlikely) there will be a 
tremendous portfolio of works to edit, The patriarch 
gives dinners regularly—a beautiful trait in his 
character—and receives as a matter of course all the 
musical lions who arrive for the Paris show. Thus 
M. L’Abbé Liszt was duly entertained at Passy the 
other day after the performances of his Messe at St. 
Eustache, and Rossini as usual made a few jokes on 
the occasion, which jokes (also as usual) immediately 
made the round of the salons and Boulevards. 
They are gems. No. 1. was as followeth:— Said 
another convive present to Liszt, “ The Oredo in 
your mass is the fairest flower of your garland, M, 
L’Abbé.” “ Yes,” added Rossini, “ in fact a flewr de 
Liszt.” () Hoping you see this, I go to No. 2, 
“ You write masses, M. L’Abbé (continued the com- 
poser of ‘ Tell”), to acoustom yourself to say them |" 
But a his dinners are so good. 
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I mentioned Mr, Brinley Richards in ‘the begin- 
ning of my letter, in order that I might have this 
opportunity of bearing testimony to the high repu- 
tation he enjoys here as a composer of that light 
and elegant class of Pianoforte music of which he 
himself is so good an exemplar. He is one among 
the few English writers who have obtained a footing 
in France and kept it. Prejudice and ignorance, in 
which our Publishers here excel, have had much to 
do with this, the popular idea being that English 
music is impossible. I have no doubt this has 
arisen from the leanness of your operatic répertoire, 
but it is undoubtedly true that the magnificent bal- 
lad music of Britain is unknown here. An Editeur 
here the other day gravely contested the point with 
me whether or not ‘‘ The Last Rose of Summer” was 
a copyright air, he supposing it a composition of 
Flotow's, and quoting ‘‘ Martha” as his authority. 
Iam glad to say, however, that this ignorance and 
indifference are fast giving way. Publishers here 
are now looking keenly at the English catalogues 
and mutual benefit must be the result. This change 
is in a great measure owing to the energy of a cer- 
tain firm in Regent Street, London, with which 
firm, my dear Editor, I believe you have a remote 
acquaintance, 

The papers to day announce the production of a 
previously interdicted opera of Mercadante’s at the 
San Carlo, Naples. It is called “ Virginia,” and is 
said to be a success. Au revoir! 

P.S.—A bruit from a very good source, and of the 
utmost importance, has just reached me. M. 
Pasdeloup is to be the director of the Grand Opera. 


— 





GERMANY. 





Co.oane, March 27th. 

We are at the close of the season here, the 
last performances of the different musical societies 
taking place during this week. My next commu- 
nication will bring the conclusion and résumé of 
this last interesting campaign, and unless some 
musical event occurs worthy notice, I shall then 
say, “auf Wiedersehen” till next winter. How- 
ever, as our prima donna, Malle. Tietjens is doing 
wonders in Cologne as well as in other towns on 
the Rhine, I can no longer keep unnoted an 
event so worthy aspecial remark. Mdlle. Tietjens’ 
singing and acting in Cologne as Norma and 
Donna Anna were as great as ever; and as 
Valentina in the “ Ugonotti” her histrionic power 
was so impressive and true, that in the duet with 
Raul I saw many ladies weeping heartily, and 
many obliged to leave the theatre ina fainting 
state. I have heard Mdlle. Tietjens many 
times in the same part, but on this occasion 
she sang and acted with such pathos and 
genuine sentiment, that I am not ashamed to 
confess I was really affected, albeit an old veteran. 
Exaggeration in praising or condemning is cer- 
tainly as unworthy an independent critic, as 
injurious to the dignity and progress of art, but 
to register such rare moments of high inspiration 
as do not occur twice in the life of the same ar- 
tist under the same form, is a sacred duty imposed 
on the critic, and a great homage paid to the art. 
During the performance of Mdlle. Tietjens the 
attention of the audience was so absorbed that 
the mediocrity of the remaining cast was unob- 
served. It is superfluous to speak of the plaudits, 
calls, bouquets, gerlands, and presents which 
Malle. Tietjens has received in Cologne. The 
whole population are electrified, and the press, at 
the head of which stands Professor Bischoff, is in 
raptures with her performances. A similar 
success has awaited our prima donna in Diissel- 
dorf twice, and once in Aix-la-chapelle. To-night 
she sings Fidelio, and the day after to-morrow 
Margherita in “ Faust’? as her last performance 
in Cologne. For both performances tickets have 
been already sold at a very high price. On the 
Oth of April next the Diva will take the soprano 
part in “ Judas Maccabeus” in Hamburg, and on 
the 8th of the same month she will sing in Elber- 
feld the part of Ingeborg in the “ Frithjof,” the 
celebrated cantata of Max Bruch, author of the 
“ Loreley.”’ 


CRITICISM AND COURTESY. 





To the Editor of the Orchestra. 

Srr,—I observe with regret in your number of 
last week the letter of ‘‘ A Subscriber,” on the 
subject of the criticism of Bellini’s music by the 
Dublin Daily Express. 

Without quite agreeing with the severe remarks 
which have so excited the rage of your corre- 
spondent, I venture to protest, in the name no 
less of free criticism than of the ordinary cour- 
tesy usual among gentlemen, against such intem- 
perate expressions as he is guilty of. He is pro- 
bably ignorant of the fact that with most men of 
sound art-feeling in music, though they may 
hardly admit that “ Bellini’s music is eminently 
characteristic of milk fed veal,” still composers 
such as Verdi and Bellini occupy by no means a 
high position among the great operatic maestri, 
whether Italian or otherwise. His own opinion 
may be that “Norma” holds the first place in 
repertoires which embrace the works of Cherubini, 
Gluck, Spontini, Beethoven, and Weber (to say 
nothing of Mozart and Rossini), and a few other 
insignificant names—in such case we may disagree 
with and perhaps pity him. But when he sullies 
his paper with snch epithets as “puny penny-a- 
liner,” “‘ vulgar slander,” and the like, applied to 
a critic, simply because he differs from him, it is 
time torebuke him; and it is from the knowledge 
of your invaluable efforts to establish the freedom 
and purity of art-criticism that I venture to 
encroach upon your columns. I cannot but think 
that there is far more of “ self-conceit,” and very 
much less of “ gentlemanly style and proper feeling,” 
in your correspondent’s letter than in the article 
he alludes to; and though such abusive language 
may be very unworthy of being “ held up to public 
scorn and reprobation, it ought not to be passed over 
in silence, contemptible though it be.” — Yours 
obediently, LIBRA. 

London, April 10th, 1866. 


— 
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CHURCH MUSIC IN BELGIUM. 


To the Editor of The Orchestra. 

Sir,—In a letter to the Orchestra of the 3rd of 
March I wrote a letter entitled “‘ Church Music in 
Belgium,” in which (speaking of the state of 
Church music in that country) I said: “ Having 
been an organist in one of the principal churches 
in Belgium I can speak on the subject by ex- 
perience.” Now I read a letter in last week's 
Orchestra from M. Van Elewyck, a musical 
amateur from Louvain (one of the organisers of 
the Concours for the Mass), in which he says, 
M. L.'de Prins was never an organist in Louvain, nor 
any Church in Belgium! Why should M. Van 
Elewyck advance such a wrong statement? the 
more surprising as he himself heard and saw me 
play the organ a great many times at the large 
Church of the Dominicans (église premiére) in 
Louvain, where I was organist during four years, 
an appointment I resigned previously to leaving 
Belgium for England in 1854—my father Gerard 
de Prins being the organist of the Dome Church 
of St. Peter, and the Church of St. Quentin; the 
latter not the smallest temple in Louvain, as M. 
Van Elewyck has it, but the third in importance 
and size; in fact a much larger church than the 
Catholic Church of St. George’s in London. 
Should any of your readers go to the trouble of 
comparing M. Van Elewyck’s letter and mine 
they will judge for themselves. I should have 
left his letter unnoticed, if it had not contained 
such a misrepresentation I was obliged to correct 
for my honour’s sake. Apologising for so much 
space in your excellent and esteemed journal, 
I remain, Sir, your obedient servant, 

L. Dz Prins, 
Director and Organist of St. John’s 
Cathedral, Limerick. 
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FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 








APRIL. 
Saturday, 14th. 
Public Rehearsal, New Philharmonic Society, St. James's 
Hall. 
Monday, 16th. 

Philharmonic Society, fifty-fourth Season.—Third Concert, 
Hanover Square Rooms. At 8 o’clock. 
Mr. Henry Leslie’s Concert of English songs and glees, St, 
James’s Hall. 

Wednesday, 18th. 
Graud Concert for a public charity, Dudley house, Park-lane, 


At 8 o'clock. 
Friday, 20th. 
Mr. John Cheshire’s grand Orchestral and Harp Concert. st, 
James’s Hall, at 8 o'clock. 
Satarday, 21st. 
Royal Botanic Society. Exhibition of Spring flowers. 


Tuesday, 24th. 


Musical Union, twenty-second Season.—Second Matinée, St. 
James’s Hall, at half-past 3 o’clock. 


Wednesday, 25th. 
Mr. William Carter's Grand Concert, St. James’s Hall. At 
8 o'clock. 
Mesdlles. Emilie and Constance Georgei’s Matinée Musicale, 
Beethoven Rooms. 

Friday, 27th 
Mr. Henry Leslie’s Choir, St. James’s Hall. 
Saturday, 28th. 
Public Rehearsal, New Philharmonie Concerts, St. James's 
Hall. 
Grand nationat Harp Concert, St. James’s Hall. At 8 o'clock. 

Monday, 30th. 

Philharmonic Society, fifty-fourth Season.—Fourth Concert. 
Hanover Square Rooms. At 8 o'clock. 
Herr Molique’s farewell Concert, St. James’s Hall. 


MAY. 
Wednesday, 2nd. 
H.R.H. the Prince of Wales's third Levée. 
New Philharmonic Concert, St. James’s Hall. 
Thursday, 8rd. 
Horticultural Society. First Grand Féte. 
Friday, 4th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s first Matinée 
Invitation. 4, Wignore Street, Cavendish Square. 
Saturday, 5th. 
Mr. Howard Glover’s Grand Summer Concert, St. James’s 
Hall. 
Mr. Walter Macfarren’s first Pianoforte Recital, Willis’s 
Rooms. 
Tuesday, Sth. 
Musical Union, twenty-second Season.—Third Matinée, St. 
James’s Hall, at half-past 8 o'clock. 
Wednesday, 9th. 
Royal Botanic Society. General Exhibition. 
Musical Society of London, eighth Season.—Third Concert, St. 
James’s Hall, at half-past 8 o’clock. 
Thursday, 10th. 
Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover 
Square Rooms. At 3 o’clock, 
Friday, 11th. 
Herr Reichardt’s Matinée Musicale, at the residence of the Earl 
of Dudley, Park Lane. 
Saturday, 12th. 
H.R.H. the Prince of Wales's fourth Levée. 
Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 
Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James’s Hall. At 3 o’clock. 
Tuesday, 15th. 
Herr Engel’s first Harmonium Recital, Collard’s Rooms. 
Select Comic Festival, St. James’s Hall. At 8 o'clock, 


Thursday, 17th. 
Mr. Henry Leslie’s Choir, St. James's Hall. £xtra. 
Mr. Ransford’s English Morning Concert, St. James’s Hall. 
At 8 o'clock. 
Saturday, 19th. 
Public Rehearsal, New Philharmonic Concert’s, St. James's 


Hall. 
Monday, 21st. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 


Tuesday, 22nd. 
Musical Union, twenty-second Season.—Fourth Matinée, St 
James's Hall. At half-past 3 o'clock. 
Horticultural Society. International Féte. First day, 
Wednesday, 23rd. 
Horticultural Society. International Féte. Second Day. 
H.R H. the Prince of Wales's first Drawing-room. 
New Philharmonic Concert, St. James's Hall. 
Signor Gustave Garcia and Mr. Walter Bache's Annual Morning 
Concert, Collard’s Rooms. 
Thursday, 24th, 
Horticultural Society. International Féte. Third day. 
Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 





Albert Villa, Limerick, April 9th, 1866. 


Square Rooms. At 3 o'clock. 
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Friday, 25th. 

Horticultural Society. International Féte. Fourth day. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s second 
Matinée d’Invitation. 4, Wigmore Street, Cavendish 
Square. 

Saturday, 26th. 

Celebration of Her Majesty the Queen's birthday. 

Monday, 28th. 

Philharmonic Society, fifty-fourth Season.—Sixth Concert, 
Hanover Square Rooms. At 8 o'clock. 

Herr Engel’s second Harmonium Recital, Collard’s Rooms. 

Mr. Benedict’s Grand Matinée Musicale (by the kind permission 
of the Earl of Dudley) at Dudley House 

Wednesday, 30th. 

Miss Ellen Hogarth’s (Mrs. R. C. Roney) Annual Concert, St. 
James's Hall. 

JUNE. 
Saturday, 2nd. 

Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms. 

Public Rehearsal, new Philharmonic Concert, St. James's Hall. 

Tuesday, 5th. 

Musical Union, twenty-second Season,—Fifth Matinée, St. 

James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 

Royal Botanic Society. General Exhibition. 

H.R.H. the Prince of Wales's fifth Levée. 

New Philharmonic Concert, St. James’s Hall. 

Thursday, 7th, 

Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 

Friday, 8th. 

Mr. Cusin’s Annual Grand Morning Concert, Hanover Square 
Rooms. 

Saturday, 9th. 
H.R.H. the Princess of Wales’s Second Drawing Room. 
Monday, 11th. 

Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
Hanover Square Rooms. At 8 o'clock. 

Herr Engel's third Harmonium Recital, Collard's Rooms. 

Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
James's Hall, at half-past 8 o'clock. 
Thursday, 14th. 
Horticultural Society, Special Show. 
Friday, 15th. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinée 

dinvitation. 4, Wigmore Street, Cavendish Square. 
Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 


Rooms. 
—_ New Philharmonic Concerts, St. James's 
Monday, 18th. 
Her Majesty the Queen's sixth court at Buckingham Palace. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James's Hall, at half-past 8 o’clock. 
Wednesday, 20th. 
Last Concert of the New Philharmonic, St. James’s Hall. 
Monday, 25th. 
M. Benedict's Grand Annual Concert. 
Philharmonic Society, fifty-fourth Season,.—Eighth Concert, 
Hanover Square Rooms. At 8 o’clock. 
Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Thursday, 28th. 
Horticultural Society. Rose Show. 


The eighth Annual Grand Archery Meeting, Crystal Palace 
First day, 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
JULY. 
y Monday, 2nd. 
fonday Popular Concerts, Directors’ benefit, St. James's Hall. 
Tuesday, 8rd. 
Musical Union, 22nd Season. 8th Matinée, St, James's Hall. 
At half-past 3 o’clock. 
Wednesday, 4th. 
en Botanic Society. General Exhibition. 








Risin a FOR YOUNG LADIES. — 
Institution de Madame Rey a Paris-Auteuil, Rue de la 
Regent treet oo Loyd, ag 42 insbary-clous, ras, bnden' 
ee R. Baller, Liskeard, , 
&e, Prospectuses on pn A ge on 








London ; 
Ronget, Esq., Dover ; 








ARIS.—Monsieur HENRY RONGET, Pro- 
ater ne 0 de a so de pt OE will be happy to 


Paris, who 
desire to study sthera French o Haglah Reps ed 


uvandnof Es —F. - cinet hye sagen, 
is conversant with pemg: 
PR mgs 1 ‘Messrs. Cramer & Co., London; 
Professors at the TR. 8 
Impérial de Masiaue; MM. Gérard, Choude Music Pub- 
For M. yel Wolff, & Co., Rue Paris. 
sleur Ros ps Lava Protoneszs, 11. Mon- 
Ronget intending pu 


MUSIC AND MUSICAL INSTRUMENTS. 
ESSRS. PUTTICK AND SIMPSON will 


1 sell by Auction at their House, 47, Leicester-square, 
W.C. (West Side), on Friday, April 20, aud following day, a 
large collection of Miscellaneous Music, ‘selections from private 
libraries (the late Madame Caradori Allan's, &c.) full scores of 
Standard Works, history and theory of Music, very numerous 
musical instruments, violins, and violoncellos of the highest 
clase by cremona makers, Stradivarius, Guarnerius, &c., modern 
7 octave pianoforte by Broadwood ; 6} octave Semi-grand by 
Collard, &c. Catalogues sent on receipt of two stamps. 





EXTENSIVE STOCK OF ENGRAVED 
MUSIC PLATES AND COPYRIGHTS OF 
MESSRS. METZLER. 


N ESSRS. PUTTICK AND SIMPSON will 

sell by Auction at their House, 47, Leicester-square, 
W.C. (West Side), on Monday, May 7, and four following days, 
the entire, very extensive, and valuable stock of Engraved 
Music Plates and Copyrights of Messrs. Metzler, Music 
Publishers, Great Marlborough-street, in consequence of the re- 
—— from the business of Mr. Metzler, senior. This 

rtant stock comprises about 55,000 plates, including many 
hey copyright works of every class, Catalogues are in the 
press. 





First Prize, Leipsic Conservatorium, 1865. 
] | ORTON C. ALLISON’S New Compositions 
for the Planoforte :— 
Le Fant6éme, Etude romanesque.........+ &. Od. 
Marathon, Marche victorieuse . bat Od. 
La Fleur de Lis, Valse joyeuse .......... = 0d. 
London: AucEener & Co., 86, Newgate-street, 








V IOLINS AND VIOLIN MAKERS. 
On the 1st of March was Published 

A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, &c. 
By J. PEARCE, Jun. Price 3s. 6d. 

London: Loxeman & Co. 


ee — —_ 





THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


~ “ ~ ~ 


rPYHIs ataiiatiaae has been formed for the 
purpose of extending to customers, who are willing to 
pay ready money for the purchases they make, the benetit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who pany obtain the advantage of increased available 
capital. 

‘hese assertions are not based on theory only : the ready 
money — has already been tried on a large scale amon 
special classes, Whose members have united for the purpose o 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration +) the large body of cash 


c 3 brought together by the Association, will supply 





OUSDEN’S IRISH PEASANTS’ SONG of 

65, “ARE WE FAIRLY REPRESENTED,” with 
admirably executed likeness of ‘‘The Great Pc lynational 
Mimic,” price 2s. 6d.—Cramer & Co., Regent-street, London ; 
and CRAMEB Co., Westmoreland-street, Dublin. 





HARLES OBERTHUR’S COMPOSITIONS for 
the PIANOFORTE.—‘SOUS LE FENETRE.”  Sere- 

nade. Op. 174. 2s. (Composed in Dublin, January 1861 ; 

Copyright assigned to the firm of Louis Bauer, in Dresden, in 

January, 1865, and published since June, 1865. \ “A PAIRY- 

TALE.” Impromptu. Op. 160. 2s. To be obtained at 

Cc. LONSDALE'S, 26, Oty Bonp-streer. 





For Four Voices aa Piano, to English Words. 


ASLAM’S FIFTY , MUSICAL GEMS 
of Greek Jewish | Spanish and 
Russian | Italian — other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitton & Co. 








RAUDULENT TRADE MARKS.—By special 

appointment to Her Late seveely the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged "in the eminent firms of Messrs. Mead meee 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





a. d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
pe pram 2 a) ee ee 


CHINESE DANCE. “For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 


Cramer & Co. Limited, 201, Regent-street. 





Free by Post, for 12 Stamps 
Sarid tom i THE LIFE OF MOZART, 
ie eye ea Homers, Esq. 
Exeter College, and 


, , » of 
Lat . pg ee ex Lav. 
CRAMER & Co. Limited, 201, Regent-street. 





are srangersin Paris, and reccamnendea by the ata ete 


him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holde:s increases, 
Ticket-holders are not Shareholders, and do not incur any 


liability whatever. 

JOHN ROBERTSON, Secretary. 
Payments may be made by P. 0. Order, payable to the 
Secretary, at the Post-office, Charing-cross, Enquiries will be 
answered at the Offices of the Association on personal applica 
tion, or on receipt of stamped envelope for reply. 





IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a nove, 
application of his unrivalled machinery for making steel pens 
he has introduced a NEW SERIES of his useful productions’ 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA» 
TERIAL, and, above all, CH EAPNESS IN PRICE, mus- 
ensure universal approbation, and defy competition. 

Each pen bears the — of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, aud the fac-simile of his signature. 

At the request of numerous ee ongagert in tuition J, G, 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
— 8 table for the various kinds of writing taught in 
schoo! 

ald retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham. street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 





CRAMER & Co’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVHE. 


= & CO. (Limirrp) have ve produced, 
under the superintendence of Mr Ny 
very su’ Concertina ; it combines aaa het 

ness tone - idity of —_ noiseless and eq 
balanced the ona See been considerably ally 
without deucnenh to its solidity. 

The eer any of tone is obtained by the use of well- 
tempered steel vibrators, which, Ld every pressure of the 
air current, retain, for any period, their intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended com compass, in order to play the highest notes of the 
violin music, 16 


oa & Uo.’s IMPROVED CONCERTINAS, Rosew 
tthe o el a ee een cae 





ADAMS & FRANCIS, 59, Fleet-street. 


a beet brought Pa pe 
ve 4 ee gg 


ca cal can bo tcvemamantoli oth 










































































a 


per 


ee 


~ tere 





46 


THE ORCHESTRA. 





(No. 188, April 14, 68, 








YRAMER & CO. Limited, 201, Regent-street, 
\_/ have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 


Gor AND GRAY. Song. 





GOUNOD. 3s. 


FAYE 82 Canon. For Pianoforte. NOLLET. 
4s. 


r[ue FREE LANCE. LINDPAINTER. 35. 





| Fy BACCHANTE. Piano. NOLLET. 3s. 





Qu=: OF THE ISLES. Quadrille. 
C. GODFREY. 4s. 





I ILIAN. Valse. CALLCOTT. 4s. 
4 





T= MUSKETEER. Song. MEMBREE. 3s. 
- t 





() SALUTARIS. Chorus GOUNOD. 3s. 





AYE VERUM. Chorus. GOUNOD. 33s. 





SUILVERS LIGHT. Serenade. OFFENBACH. 
3a. 


vena, 
GODFREY. Solo or Duet, 4s. 


eee copeney. so: 


"PF OXOPROLITE POLKA-MAZURKA. 


OFFENBACH. Solo or Duet, 4s, 
WH 








Sacred Drama. GOUNOD. Voice 


and Piano complete, 5s. net. 





ETTLEDRUM SCHOTTISCHE. 





JOHNNY COMES MARCHING 
HOME. The popular Song. 8s. 




















Pesureut ISLE OF THE ISLE. 
THOMAS. 3s. 
rpue MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 8s. 
MARINER'S DAUGHTER.  Cavatina. 


3s. 


T= 


BORDESE. 
© pee VILLAGEOIS. NOLLET. 4s. 





LL THE RAGE. Quadrille on Popular Airs. 
CALLOCOTT. 4s. 





N ORA. New Valse. GODFREY. (On 
“ Tara’s Halls.” Solo or Duet, 4s. 








AVID SINGING BEFORE SAUL. In D, 
C, and B. BORDESE. 3s. 


| OTOS WALTZ. METRA. 4s. 
A 








N° ALL FORGOT! Song. CH. LORET. 
8s. 





AZZA LADRA. Petite Fantaisie. 
e | CROISEZ. 2s. 6d. 





| te BARBIERE. Petite Fantaisie. CROISEZ. 
2s. 6d. 





A™ VALSE. LEVY. 4s. 


WAVERLEY. 





Scotch Fantaisie. BERGER. 
3s. 











I ‘ECLAIR. Petite Fantaisie. CROISEZ. 

4 2s. 6d. 

pPLsvre MAGICO. Petite Fantaisie 
BERNHOFF. 2s. 6d. 





Pp’ RITANI. Petite Fantaisie, —CROISEZ. 





you. Petite Fantaisie. CROISEZ. 2s. 6d. 





WELCOME HOME. Vocal duet 


M er MACFARREN, 8s. 





T IS MAY. Part-song. MACFARREN, 3s. 





Ree ME TO SLEEP. Song. J. BARNETT. 
3s. 





i. Idyll pour Piano, SEELING. 3s. 
“4 





GOumAMaULA. Piano duet. DE VILBAC. 
3s. 





rpousovas A TOL Reverie. FELDER. 3s. 








RPHEE AUX ENFERS. Quadrille. 
STRAUS. 4s. 
N ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 
DELAIDA DE BEETHOVEN. Duo for 
Piano and Harmonium. FRELON. 6s. 





O KAFOOZLEUM: 


The Great Comic Song. 
2s. 6d. 





y=. Vocal Valse, in Cand B. ARDITI. 3s. 





LMA. Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 


Re GALOP. F. DAWSON. 4s. 








ALSE PAR CHOPIN. Duet for 
Harmonium and Piano, FRELON. 6s. 





ODERN PIANOFORTE SCHOOL, FOR 
STYLE AND EXPRESSION. MM. NOLLET and 


\ 





Libretto by Henry Farniz. Vocal 
trated, 25s. ; Piano Solo, 7s. 6d. 


REN E.—Govxon’s Great Opera (ReInr px 
Sasa), as performed at the Crystal Palace, now ready. 
and Piaro (bound and illus- 


Cramer & Co. Limited, 201, Regent-street. 





66 Hs thou seen the young day blushing?” 


The delicious romance in Gounod’s “Ireng,” as 


song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 


Cramer & Co. Limited, 201, Regent-street. 





66 Handmaids of Irene.’—The vociferously 
encored dialogue Chorus from Gounod’s ‘Ingyz,” 
for female voices. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





Price 2s. 


we | the Rose of Love is blowing,”—The ex- 
\ pastoral melody from Gounod’s “ Inzng,” 


Cramer & Co. Limited, 201, Regent-street. 





66 rfRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Inenx.” Price 2s, 6d, 
Cramer & Co. Limited, 201, Regent-street. 





66 1 greater in his lowly state!” The grand 


Air for Soprano from Gounod’s ‘‘ IneyR,” as sung by 


Mdme. Lemmens-Sherrington. Price 2s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 





66 BE him forth through the night.” From 

Gounod’s “Inns.” Described by the press as 
“the most pathetic strain in all the range of modern compo 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s, 
Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by W. H. Cauzcort, Solo, 5s. ; Duet, 6s. ; The 
Valse, Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, 3; Caprice, 











NV ASSACRE OF MACPHERSON. 
Song. BON GAULTIER. 88. 


Rerwst of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 


Comic 








ores DE BATH. Polka. FELDER. 
3s. 





A BICHE AU_ BOTS. 
BERNSDORFF. 3s. 


| * pene WINE LANES. C. GODFREY. 


Piano. 





ANS LES NUAGES. Reverie. ASCHER. 


4s. 








ETHLEHEM. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 





ees WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD. 





peas SONG. KC@NIG. 3s. 


100" PSALM 


NA NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI. 


v= NESE LAN CEES. WALLERSTEIN. 





(LUTHER’S). For Piano: 


SURENNE. 3s. 











BORD DU _ RUISSEAU. 
FELDER. 3s. 


A® 


Idyll. 





Part-Song. HATTON. 3s. 


N ERRILY, MERRILY, OVER THE SNOW. 





} Ketel OF SHALOTT. Piano. FELDER. 








pus FIELDS OF 
CHOPIN. 8s 


LL CURFEW BELL. ARDITI. 3s. 


PARADISE. Sacred Song. 








precaance. Valse. C. GODFREY. 4s, 





petese OF LIGHTS! Sacred Song. | their 
WALLACE. 8a. 





Matra GALOP, C.GODFREY. 4s. 





(CoratLy DOVE. Ballad. GOUNOD. 3s. 


as well as all the ye of Cramer and Co., as con 
tained in their extensive 


GUINEA SUBSCRIPTION, 


Prospectuses and Catalogues on application. 


HE WHOLE of the ABOVE NEW MUSIC, 
tologues, may be obtained under 


when nnd in hat nates ther be my FIVE 
, w uan! 
BULNEAS’ worth of Cramer and'Oa.'s Sheet Music 


MANSOUR. 12, : Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, 
by Kruger, &c., &c., for Pianoforte, from Gounod’s Grand 
‘ 0 Opera, ‘*‘ [nens.” 
tac FOR sai ae Part I above Caaman & Co. Limited, 201, slides 
TUDIES FOR EXPRESSION. Part II. of 66 pre from my Lady’s Lattice.’—In D 
above 8s, and B. A beautiful Tenor romance, by Victor 
Masst. Price 3s. 
OUVENIR DE ST. LEONARDS. Polka. Cramer & Co. Limited, 201, Regent-street. 
FELDER, 3s. 





BY AVANT. Galop brillant. Friper. 4s. 





Oe EN LUMIERE. Caprice. Nouuer. 4s. 





A PRIERE POUR TOI. Nocturne. 


Feiper. 38. 





eae BROOK. Idyll. FenpEr. 3s. 





p™™ AT MORN. Nower. 4s. 





OUVENIR DE BRIGHTON.  Redowa. 


Notgr. 88. 
| amet BRILLANT. Nouuer. 4s. 








us above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnanp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
‘beer’ “yy 

heen rn yom 

Nicolai’ “M Wives of 
Windsor” se .cscrcesesterses 6 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by RicuapD 
Biagrove, 10s. 6d. 


Cramer & Co, Limited, 201, Regent Street. 





RAMER & Co.'s NEW PART SONGS, 
by various Composers. 
. The old clock Writ Com b 
’ Ca ag wd. Ge Callout 25, 64. 


2. Three wishes (for 
Male Voices) .. ..John Ellison..........+-.. ditto 3s. 0d. 


8. Echoes............Miss Proctor ........F. Berger 2s. 0d. 


4. To Daffodils .,....Herrick ..........+.d. Barnby 28. 6d. 
6. The bird is in its 
MCSE .. ss sess eeee oe We C, Bennett... 0... .. + ditto 38. Od. 


6. Allis still .....,..John Oxenford,.G. A. Macfarren 3s. 0d. 
7. The Miller ........George Coleman ..........ditto 3s. 0d. 
8. Sweet Vesper Hymn.,Fred. Enoch ,..,Henry Smart 2s. 6d. 
9. Crocuses & Snow- 

drops..........+.W. 8, Passmore... ...+++..ditto 2s, 6d 
10. Lullaby (a cradle 

song) ........+++.W. O,{Bennet ........3. Barnby 2s. 6d! 
11 Stars of the sum- 

mer night 


+ se+eLongfellow .... ....Henry Smart 2s. 6d. 


Cuaman & Co, Limited, 201, Regent-street. 





Cnamzn and Co, Limited, 201, Regent-street. 





Beparate Voice Parts may be had, price 8d. per page. 
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28 GUINEA PIANETTE, in Rofewood or Walnut a a oor es 10 Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - -2© + = - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


we 





== — a w 


VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
- being entirely excluded from the ftock. 





ow 


QUARTERLY PAYMENTS IN ADVANCE. 











ft oy oe AE | 
ERRAMER’S {JRIANOFORTE | 
(Fhe Wacargest in El urope), 


4 * 207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 








GODFREY - - - © Florence Valse” - - - - 


Sy « & 

4 0 

GODFREY-~ - - - “Tlma Valse” - - - esivg:  & 

GODFREY - - - “Mayfair Galop” - - - - 4 0 

> — GODFREY - - “Queen of the Isles Quadrille” - - - 4 O 

_ GODFREY - - ‘ Rhine Wine Lancers ” - - - 4 0 

“ GODFREY - “Coldstream Guards’ Quadrille” - - » 4 0 

» WALLERSTEIN - - * Viennese Lancers” - - - - 4 O 

Re CALLCOTT - . . “ Lilian Valse ” - - - - 4 0 

DAWSON - - “ Bugle Galop” - - - - 4 90 
* &§ ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 


CRAMER & CO. LIMITED, 


201 REGENT STRHET LONDON, ww 
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STANDARD WORKS. 


ELEMENTARY WORKS, STUDIES, &c. | 
s. d 


W. 8S. Bennett's Six Studies ...................-Op. 11 6 0 
“ L’Amabhile e L’Appassionata ‘two studies Op. 29 3 0| 
os The Major, Minor, and Chromatic scales, for | 

Pianoforte Students, preceded by a com- 
plete analysis of the Table of Intervals, with 
remarks on the best Method of Practice, 
IE, GD Sine cvedg eevee dene ey AdGhene 0; 

This work will be found most useful to those studying Harmony. | 

Czenxy and Bertini, select Studies, in Two Books 

carefully selected cise tk Os ceatag en inet ena Se oe Oy 

Goss's Les Six Jours— Exercises for each day in the week 2 0} 

Masters’ Pianoforte Tutor (Third Edition).............. 0 

Meier's Three Capriceg .. socscccncccccocnsc an @ © 

Muuien’s Three Caprices, separately ........ each 28. to 3 0 

National Melodies, arranged as Studies, forthe Left Hand 38 0 

Octave Exercises by Clementi, Steibelt, Thalberg, &c.... 3 0 

Pianoforte Player's Companion .... “tee 2 0| 


Scuumanny's Etudes Symphoniques. ‘Op. Minna © 


MOZART’S SONGS AND DUETS. 
Newly arranged and transposed into the most useful keys, 
expressly for amateurs and private performance, by WILLIAM 
HUTCHINS CALLCOTT. 
In One Volume (cloth), containing 18 pieces, 15s., all pub- 
lished separately 


LAYS OF GERMANY. 
For Two Voices. Edited and arranged by WILLIAM 
HUTCHINS CALLCOTT, 





TWO-PART EXERCISES 


For the Voice, in Two Books, each 4s, 





LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Ga” The best Instruments of every description for 
Sale or Hire. 





NEW PIANO PIECES. 





SCOTSON CLARK’S 
“LONDON STREETS” 
(Les Rues de Londres). 


Fantasia on Popular Airs. 
PRICE FOUR SHILLINGS, 


SCOTSON CLARK’S 
“LES PATINEURS” 
(The Skaters). 
Glissando. 

PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 


“PELERINAGE DES OISEAUX.” 


Etude. 
PRICE THREE SHILLINGS. 





LONDON: 
AUGENER & CO,, 
86, NEWGATE STREET. 


MR. WALLERSTEIN’S 


ORCHESTRE DE BAL. 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr, Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Ifer Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 


OYAL ACADEMY OF MUSIC. 

1822. (Incorporared by Royal Charter.) 
Immediate Patronage of 
HER MAJESTY THE QUEEN, 
His Roya Hicuygss tHe Prixce oF WALES 
Her Royat HiGHNess THE PRINCESS oF WALES. 

The Easter Term commences on Thursday, April 26th, 1866, 

In addition to the usual classes of the Institution, a Junior 


Instituted 
Under the 


Department is now formed for Elemen Instructi 
Pupils will be received in that branch of rey are = 
the age of 10 years, at a great reduction of Terms. 


Candidates for admission must attend at the Academy for 


Examination on Saturday, 21st, or Wednesday, 25th of April 
at 11 o'clock. ; 


By order of the Coinmittee, 
Royal Academy of Music, J. GIMSON, Secretary. 
4, Tenterden-street, Hanover-square. 
April 4th, 1866. 





The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 

The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 


t 


RINLEY RICHARDS’ new song, WAR- 
BLINGS at EVE. Poetry by H. FARNIE. Adapted to 
he melody of the celebrated Tianoforte Romance, by the 


composer (Brinley Richards), 3s.; free for 19 stamps. London: 
Rosert Cocks & Co., New Burlington-street, W. 


The Right Hon. The Vicountess Stratford de Redcliffe. ] OBERT COCKS & CO’S NEW MUSIC.— 


The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 

The Right Hon. The Lady Margaret Beaumont, ‘ 
The Right Hon. The Lady Emily Hankey. ‘ 
The Hon. Mrs. Cust. . 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 

Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 





in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 


whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Wa.ierstern has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 


Mr. WALLERSTEIN, encouraged by the great success that has 5 : : 
attended his efforts during the last six Seasons, to introduce the | ‘’ Dors mon Ange” (Berceuse), 2s. 6. ; ‘‘ Reveille-toi, Enfant,” 
new and sterling Dance Music of the Continent, and likewise, | 3s. ; each at Half-price. 


NEW MUSIC for the PIANOFORTE, by Enmanver 


Lieznicm, all at Half-price—SHE SMILES (Impromptu), Ballade, 


‘Peaceful Slumber” (Morceau de Salon), “The Cuckoo,” 
‘Annie Lisle,” ‘The Woodpecker,” ‘ Musical Box,” and 
‘Evening Chimes,” 8s. each. 


we PIANOFORTE MUSIC, by F. V. Kor. 


NATSKI, all at Half-price—EVER THINE (Abt), 3s. ; 


“* Benediction,” 3s. ; ‘‘ The Hunter’s Horn,” 4s. ; and “ Prés du 
Berceau,” 3s. 


TEW PIANOFORTE MUSIC, by Atrnonsz 
WeyGanp.—SECHE TES LARMES (Caprice), 28. 6d. ; 


{RANZ ABT’S new VOCAL DUETS. Words 
by W. HILLS. Music by FRANZ ABT. Each 2s. 6d. ; 


performing exclusively foreign Music, organized a second band, free by post each 16 stamps :—“ Fairy Chimes,” “The Sabbath * 


sacred duet), ‘‘The Swallows Come,” ‘‘O! ye tears; O! ye 


tears,” and ‘‘Kathleen Aroon ;” and ‘‘The Forest Ramble,” 
words by George Linley. 43s., free for 18 stamps. 


London: Rosert Cocks & Co., New Burlington-street. 





& Co., 201, Regent Street. 
With the desire of aftording, under the most favourable 


Lumbye, Gung’l, Fahrbach, &c., Mr. WA.Lerstein intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
«& Co, Limited, 201, Regent Street. 





TO PIANOFORTE AND MUSICSELLERS. 
ro BE DISPOSED OF, A FIRST CLASS 
PIANOFORTE ann SHEET MUSIC _ BUSINESS, 
situate in one of the Prixcrrat Cities in the North of England, 
established upwards of Twenty-Five Yxrars by the present 
Proprietor. There is an excellent Hirinc Trade done, 
amounting to from £450 to £500 per year. Prorits from the 
sale of Pranorortrs, Harmoniums, &c., £500 per annum. 
Full employment for two Tuners and ae If taken 
as it now stands, the sum required would be about £4,000. 
The shop ‘with very superior house attached) is about 60 feet 
long and 12 feet 6 inches high, fitted up in good style with very 
handsome plate glass front (one square of which is 107 inches by 
85 inches), in the best part of the pop street in the city; 
the premises, which are freehold and the property of the present 
Proprietor, may be had on Lease or Purchased. Satisfacto 
reasons will be given for the present owner wishing to relinquish 
the business. It is seldom or ever such an opportunity offers. 
Only principals will be treated with. Application to be made 
to Messrs. Cuaprett, 50, New Bond-street; Mr. Cappy, 
Liquerpond-street ; or Messrs. J. & J. Gopparp, 68, Tottenham 
Court-road, London. 





REGENT PIANOFORTE ROOMS. 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 


210, REGENT STREET, W. 


| ADDISON & Co. respectfully direct atten- 

e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. . & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for so many years, 

R. A. & Co, let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 
CAUTION. 





W. STERNDALE BENNETT'S Pastoral, 
“THE MAY QUEEN.” 


JULES BENEDICT'’S Lyric Legend, 
“ UNDING.” 


W. CHALMERS MASTERS’ Drawing-room Operetta, 
“THE ROSE OF SALENCY.” 


A. RANDEGGER'S Operetta, 
“THE RIVAL BEAUTIES.” 


The LIBRETTOS of the above Works being the Copyright of 
Mersrs, Lamborn Cock, Addison, & Co., all parties are 
cautioned — printing the same (or a = thereof), in 
any form whatever, without the consent of Messrs. Lamborn 
Cock, Addison, & Co. being first obtained in 
for which can be ascertained on  pomee 

Books of the Words of each Work are published, 6d. each. 





LAMBORN COCK, ADDISON, & CO., 


KUHE’S “L’Elisire d’Amore,” “ Luisa 


e Miller,” ‘‘The Hardy Norseman,” Rossini’s “‘ Caro 


circumstances, an audition of the newest and best compositions ‘ 4 . ” 4 . 
“ mn ’ la Carita,” ‘‘ Fra Diavolo,” ‘‘ Martha,” ‘‘ Labella Sorrentina,” 
of the best English Composers, and of the Messrs. Strauss, MM. and “The Mill” (German Volkslied), , 


In the Press: Ricci's ‘‘ Crispino e la Comare,” by W. Kuhe. 
London: R. Mitts & Sons, 140, New Bond-street. 


66 ALCYON DAYS.” A Pianoforte piece 
by F. Bercer, and ‘‘ CLEOPATRA,” Grand 

March by F. Bercer (author of the Bandpaper). 

Published by R. Mitts & Sons, 140, New Bond-street. 


RINLEY RICHARDS’ “Robin Adair,” 
8s. 6d. Brinley Richards’ “‘Oh, dear, what can the 


matter be,” 3s. 6d. 
London : R. Mitts & Sons, New Bond-street. 


USICAL TRANSPOSITION MADE EASY.— 
MINASI’S TRANSPOSITION TABLETS are invaluable 

to those who wish to transpose songs, &c., accurately and 

quickly. Complete in case, with description of their use. Price 

33. 6d. ; post-free, 38. 8d. 

Merzter & Co., 37, Great Marlborough-street, London, W. 


HE ITALIAN LANGUAGE in relation to 
_ SINGING, LITERATURE, &c.—Professor AGUSTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 


COSTA’S ORATORIO OF 


““NAAMAN.” 
8. d. 


Pianoforte Score. Ocravo, in limp cloth ....cesscoeres 6 0 
In cloth boards ......++ tute te.cepereSeecdpesenabeeeeee: Se 
Weed TG oc. cc 6c s0-06 see sevice seccsetncccessescees Oe |S 


—_— 




















Fut Sconz -_ * Turse Guinzas. 





All published in separate numbers. 


Also, Arrangements for the Pianoforte, in two books, a8 
Solos, 6s. each, and Duets, 6s. each, by W. H. CALLCOTT.’ 


LAMBORN COCK, ADDISON, AND CO., 
62 & 63, New Bond-street, corner of Brook-street, W. 


TODARE’S NEW WONDERS.— 
i 397th Representation of STODARE’S celebrated 
MARVELS of MAGIC and VENTRILOQUISM, as performed 
by him by command at Windsor Castle before H.M. the Queen, 
Nov. 2ist, 1865, and twice before H.R.H. the Prince of Wales, 
June 6th, 1865, and March 10th, 1866. The new sensation 
the MARVEL OF MECCA, the SPHINX, and STODARE'S 
celebrated INDIAN BASKET FEAT. very Evening at 
8, Wednesdays and Saturdays at 3. Stalls may be secured in 
advance at the Box-office, ptian Hall, open daily from 10 
tillé; and at Mitchell’s Old Bond-street. Admission,1s., 2s. ; 
stalls, 3s. 

* Almost miraculous.”—Vide “‘ The Times.” 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kptiome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


Printed by Gzonos Woop, of No. 201, Regent-street, in the 
ty of Middlesex, at his Prin -office (Regent Pres, 


No 68, King street, Golden juare 
sbliak De Apame & Faancis, at 60, 























BRIGHTON :—6, NEW ROAD. 


62 & 63, New {AAP CO 


of London,—Saturday, April lath, 1866 








